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WHO IS JESUS CHRIST?

Professor Simon Greenleaf was one of the most eminent lawyers of all time. His “Laws of Evidence” for many years were accepted by all States in the United States as the standard methodology for evaluating cases. He was teaching law at a university in the United States when one of his students asked Professor Greenleaf if he would apply his “Laws of Evidence” to evaluate an historical figure. When Greenleaf agreed to the project he asked the student who was to be the subject of the review. The student replied that the person to be examined would be Jesus Christ. Professor Greenleaf agreed to undertake the examination of Jesus Christ and as a result, when he had finished the review, Simon Greenleaf personally accepted the Lord Jesus Christ as his Saviour.

Professor Greenleaf then sent an open letter to all jurists in the United States saying in part “I personally have investigated one called Jesus Christ. I have found the evidence concerning him to be historically accurate. I have also discovered that Jesus Christ is more than a human being, he is either God or nothing and having examined the evidence it is impossible to conclude other than he is God. Having concluded that he is God I have accepted him as my personal Saviour. I urge all members of the legal profession to use the “Laws of Evidence” to investigate the person of the Lord Jesus Christ and if you find that he is wrong expose him as a faker but if not consider him as your Saviour and Lord”

HOW CAN I BE SAVED?

Salvation is available for all members of the human race.

Salvation is the most important undertaking in all of God's universe. The salvation of sinners is never on the basis of God's merely passing over or closing His eyes to sin. God saves sinners on a completely righteous basis consistent with the divine holiness of His character. This is called grace. It relies on God so man cannot work for salvation, neither can he deserve it.  We need to realise that the creation of this vast unmeasured universe was far less of an undertaking than the working out of God's plan to save sinners.

However the acceptance of God's salvation by the sinner is the most simple thing in all of life. One need not be rich, nor wise, nor educated. Age is no barrier, nor the colour of one's skin. The reception of the enormous benefits of God's redemption is based upon the simplest of terms so that there is no one in all this wide universe who need be turned away.

How do I become a Christian?

There is but one simple step divided into three parts. First of all I have to recognise that I am a sinner (Romans 3:23; 6:23; Ezekiel 18:4; John 5:24).

Secondly, realising that if I want a relationship with Almighty God who is perfect, and recognising that I am not perfect, I need to look to the Lord Jesus Christ as the only Saviour (I Corinthians 15:3; 1 Peter 2:24; Isaiah 53:6; John 3:16).

Thirdly, by the exercise of my own free will I personally receive the Lord Jesus Christ as my Saviour, believing that He died personally for me and that He is what He claims to be in an individual, personal and living way (John 1:12; 3:36; Acts 16:31; 4:12).

The results of Salvation

The results of this are unbelievably wonderful:

My sins are taken away (John 1:29),

I possess eternal life now (I John 5:11,12),

I become a new creature in Christ (2 Corinthians 5:17),

The Holy Spirit takes up His residence in my life (I Corinthians 6:19),

And I will never perish (John 10:28-30).

This truthfully is life's greatest transaction. This is the goal of all people; this is the ultimate of our existence. We invite and exhort any reader who has not become a Christian by trusting in the Lord Jesus Christ to follow these simple instructions and be born again eternally into God's family (Matthew 11:28; John 1:12; Acts 4:12; 16:31).
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INTRODUCTION
This book, also known as the Song of Songs, from its title in verse 1, is generally regarded as an outstanding love poem, but these days is often thought to be one of the most obscure and difficult books in the Bible. However, it has not always been that way, and throughout the centuries it has been one of the most read and loved books. During the days before the Protestant Reformation, when John Huss led his small bands of Christians into Bohemia, this book was frequently read, quoted, referred to and memorised by the refugees. We also know that the pre-Reformation Covenanters of Scotland studied the book widely during their time of persecution.

The title literally means “the greatest of songs” and the repetition of the same noun in the title in the singular and plural is a common was of expressing a superlative. It is similar to the way we read of “king of kings” meaning the finest king, or the “holy of holies” being the most holy place in the Temple. We are entitled to expect something of excellence as we move through the book, especially as we know it was divinely inspired. It contains many references to the physical aspects of human love with words such as “breasts”, “lips”, “love” and “kisses”, but no clear reference to God, although one verse does possibly make reference to Him.
The book completes the pentalogy (five book series) of poetry books, and like the other poetry books of the Old Testament, it is a book of deep yearnings. The first in the series, Job, expressed the yearning of the heart for God, for answers, and for deliverance from suffering. The middle 3 books in the series, Psalms, Proverbs and Ecclesiastes, express the yearning of the soul in relation to its basic components of emotions, will and mind. Now, in the Song of Solomon, we find the yearning cry of the body, the physical being that God has given us, in its yearning for faithful and satisfying love.
Although short in length, the Song of Solomon has generated a good deal of debate over the centuries about its purpose, how it should be read, and what is intended to be construed from its pages by the author, both human and divine. There are some commentators who regard the purpose of the work as primarily God’s way of celebrating the wonder and power of love as one of His great gifts to mankind, and set within the correct context of marriage physical love is indeed a delightful and precious gift. This appears to have been the understanding of those who first included it in the pages of the Old Testament. 
By contrast others see the book as primarily an allegory of Christ’s love for His church, or also God’s love for Israel, and see any physical application of the book as secondary at best, if at all relevant and such an approach shies away from the physical implications as being inappropriate. I shall explore these different approaches further as the study progresses, and I intend to explain something of the various interpretations so that the reader can have an overview of how the book is read by scholars and commentators.
The book has been highly regarded by many over the centuries, and indeed Rabbi Aqiba, a leading rabbi of the Bar Cochba revolt (died 135AD), declared, “All the ages are not worth the day in which the Song of Songs was given to Israel; for all the writings are holy, but the Song of Songs is the Holy of Holies.” It is intended to denote the best, or most excellent of songs. It is the first of the 5 Megilloth, or Rolls which we read at Jewish feasts, and in Jewish tradition the song was read at the Feast of Passover. In the Vulgate translation it was entitled Canticum Canticorum, from which we obtain an alternative title sometimes used of Canticles. Many years later, Bernard of Clairvaux was in broad agreement with Rabbi Aqiba since he preached 86 sermons on the first two chapters.
In terms of background, historically the author has been generally regarded as being Solomon, in view of the reference to his name in the title. Modern scholarship has tended to veer away from seeing Solomon as the author, preferring to see the book as a collection of songs celebrating premarital and marital love. It is felt that the book has arisen from a pastoral background with at least some of the lyrics intended for use at Hebrew wedding ceremonies. Modern scholarship also tends to prefer a later date for the writing of the book, rather than Solomon’s time, but across the board there would seem little substantial reason for doubting Solomon to be the author, and the dating to be within his reign (970-930BC). 

There are debates about whether the book was written over a relatively short period of time, or whether it was added to over some centuries, but there is a general unity to the style and general theme which would tend to suggest a single author, and if it was indeed Solomon, then it is likely that it was written in Jerusalem in the royal court. Solomon was noted in 1 Kings 4:32 as one who was prolific in writing songs and speaking proverbs, so it would not be surprising to find that he also composed the Song of Solomon. 
Furthermore, we know from 1 Kings 11:3 that Solomon was something of an insatiable lover, so it would not be surprising if he wrote something on love, although with the Holy Spirit’s inspiration the content is taken to a much higher and purer level than some of Solomon’s relationships. The fact that the opening to the book refers to it as a “song”, in the singular, would suggest that it was intended to be a single poem, with a unity of purpose, rather that a collection that was gathered over a period of time.
The book was not easily accepted into the canon of Scripture, although it appears to have been accepted as part of the Old Testament by the time of Christ. However, the Mishnah indicates that the book was not accepted into the canon without some dispute at or around the time of the supposed consultation of Jamnia (circa 98AD). 
Following an affirmative verdict by Rabbi Judah, and a negative vote from Rabbi Jose, the assembled scholars heard the above quoted statement from Rabbi Aqiba. Perhaps the hesitation about including it in Scripture arose from the somewhat erotic nature of some of the contents. It seems that this objection was overruled in the light of the considered authorship of Solomon, and the possibility of treating the work as allegorical rather than purely physical. 
In order to preserve a modicum of propriety regarding the book, Rabbi Aqiba is also said to have pronounced a curse on those who sang portions of the Song at banquets or similar festive occasions: “He who trills his voice in the chanting of the Song of Songs in the banquet halls, and treats it as a secular song, has no share in the world to come.” Perhaps this prohibition was intended to caution those who might be tempted to make bawdy allusions from the song because of excessive drinking at such functions.
The characters in the book are also not without controversy; at its simplest the book contains two main characters, the girl (the beloved) and the man (the lover). There is also another group, called the friends, or “daughters of Jerusalem” who act as a kind of chorus. There is a degree of debate in places as to who says what, but more of that later. There is no specifically religious theme apparent in the book, and the plot at times is rather undefined, so commentators have speculated at length over many centuries regarding the significance and meaning of the book.
Given the significantly varying approaches taken to this book, I propose to summarise the main positions taken by commentators in their understanding of this series of love poems. This then will recur as the study progresses through the book as the viewpoint will affect who we understand is involved in each passage. Perhaps it is relevant at this point to consider the purpose of the book, for this will bear upon the approach to be adopted, and again the views vary. 
One view is that the book is a poem, or series of poems that illustrate the richness and beauty of human love. This of course, is the stumbling block for those who take a more allegorical stance, and they consider that anything with even a hint of eroticism has no place in God’s holy word. However, literature with the pithy type of content found in the book is typical of the Hebrew wisdom literature. Although some of the language and imagery may be strange, or even unacceptable to Western tastes, it must be borne in mind that the book originated in the Orient, where different attitudes frequently prevail. 
The theme of the book is rooted in the beauties of nature, passing into a symbolic representation of the object of desire. The outlook of the author and reader was not inhibited by an attitude toward sexual relationships that regarded them as embarrassing at best and evil at worst, so there was no difficulty in describing the various aspects of human love in a way that was acceptable. The book takes a course between sexual perversion and excess, which is clearly wrong on the one hand, and a rigid, austere denial of normal emotional and bodily needs on the other. 

The book speaks of the purity which can characterise human emotional and sexual love, but being part of Scripture it also points to a higher and purer love than our own. It provides a badly needed lesson in close personal relationships and allows for spontaneity and a lack of self-consciousness that is appropriate in close personal relationships, when set in the correct context of marriage. 
Those that see the book as one that deals with the physical relationship between a man and a woman regard it as a book of love. It is a Middle-Eastern love song, and as such is a revelation of all that God intended for us in the God-given human experience of romantic love and sex. Our sexuality is linked to every other aspect of our being, as God made us. Therefore the Song of Solomon portrays sexual love as God intended it to be, not just a physical response, but involving our spirit, soul and body – our entire being. 
There are some who see a theological problem with this to the extent that the human body, in itself fallen, is not something that should be extolled. However, we are made in the image of God, and even though the creation itself is fallen, it still has immense beauty and worth. Jesus Himself added dignity to the human body by taking on its form (albeit not fallen), but there can still be beauty in a body of a human being who God has made. God also made the physical senses to be enjoyed, although there is necessarily a balance in this for a mature Christian.
The book is very candid at times, and the rabbis of old used to forbid the study of the book before the age of 30 for that reason. Yet once the age had been reached, the Midrash Rabbah gives the importance of studying the book as follows: “Had any other man composed them, it would have been incumbent on you to incline you ear and to listen to them; all the more since Solomon composed them. Had he composed them out of his own mind, it would have been incumbent on you to incline your ear and listen to them; all the more since he composed them in the Holy Spirit.” 
It does not fall into the trap of English Victorian culture which often treated sex as something to be hidden and repressed. Conversely it is never pornographic, seeing the sexual aspect of our lives as something to be exploited or indulged in excessively, as is so often encouraged by our modern Western culture. Satan has been hard at work to drive attitudes to extremes, so that the sexual relationship is seen as either taboo, or spoilt and made dirty by immorality and adultery. 
The physical sexual relationship of a man and a woman, set in the proper context of marriage, is one of God’s purest and most delightful gifts, and the book enhances this view. God does teach us frankly about this subject, allowing for the delight that a husband and wife can find in each other’s bodies, but the subject is treated chastely and sensitively. Nevertheless, because of the candid nature of some of the content, a study of the book does need to be quite frank at times, but I have tried to do this sensitively and without causing offence.
For those who would see the book as more allegorical, and thus having less application to our physical relationships, they argue that it is through picture language that some of the richest spiritual lessons are learnt. It is maintained by these that historically many, if not most, Bible-believing preachers and commentators have identified the groom as Christ in this book, and the bride His church. Metaphors are seen that prophesy and describe the work of Christ for believers and their response to Him. 
In the Jewish tradition, however, the lover is seen as God whilst the beloved is Israel. Origen saw the Christ/Church picture in the book, but he also suggested that the friends of the bridegroom were angels, or prophets, or the patriarchs of old. He then felt that the friends of the bridegroom were the souls of believers.
A further approach, similar to the allegorical one, is the typical interpretation. This view accepts a historical basis to the story, but then makes that base a type of God’s love for Israel or Christ’s love for the church. The tendency for those espousing this stance is that they focus on the typical meaning whilst largely ignoring the actual historical account.

Another viewpoint for the book sees three people in a love triangle - the young woman, the rustic shepherd lover, and King Solomon who tries to seize her for his harem. This view has less support amongst scholars and would lend itself to some confusion at times as to who is speaking. Generally speaking, the bridegroom always addresses or refers to his bride as “my love”, whereas the bride calls him “my beloved”. The scene is mainly set in Jerusalem, and it appears that the young woman worked a section of land, perhaps rented from King Solomon. She has two brothers and two sisters, yet she is charged with tending the flocks and working in the vineyards.
Arguments put forward for the allegorical case include the suggestion that Solomon is not a good model for marriage, given the number of wives and concubines that he had. Ideally the life of the teacher should be consistent with the message, and Solomon’s heart was turned away from God by these women. 
It is also argued by some that the book does not include the wedding itself, but rather the betrothed couple are seen as just that – betrothed and not married. It has to be noted that betrothal in those days and culture was more binding that it is in modern Western society, but the argument is made that the book is a powerful and prophetic look forward to the close relationship that will exist between Christ and the church at His coming at the end of the age.

A further point made to support the allegorical position is that the terms of endearment expressed in the book cannot be real, such as when the groom tells the girl that her neck is like the tower of David. The poem thus becomes a vehicle for the message, in which such terms come to life when applied to Christ and the church. Further, if the book is seen as a handbook for spiritual love, then it is possible to see prophetic insights into the incarnation, life and saving work of Christ.

There are some who have seen the book as a form of drama, but such an approach would need a defined plot, and the danger with this approach is that one can be distracted from the core message that God wants to teach His people about love (whether human or divine). Others argue that the book is more a cultic drama, celebrating the union of a god and goddess of fertility, but which deity is referred to would depend on whether we trace the book back to Babylonian or Canaanite sources. 
Those who take this stance see the message of the recurring triumph of life over death, fertility over barrenness. I would suggest that God would not inspire His holy word to give teaching on the theme of love in this context, and it is not a stance that I favour.

The book appears to be a collection of 5 (some say 6) idylls, following the format of a lyric idyll. These idylls are as follows: 1:2-2:7; 2:8-3:5; 3:6-5:1; 5:2-6:9 & 6:10-8:14. Those who regard the book as made up of 6 idylls split the last one into two (6:10-8:4 & 8:5-14). Largely it is the bride telling the story as she recalls the days of her courtship, marriage and early married life.
The stance that I plan to take for this study is that I lean towards the more literal approach; that the book’s primary purpose is to uplift and instruct the reader in regard to the faithful sexual relationships between a man and a woman. As I have worked through the study my view has been strengthened that this is the primary purpose of the book. I would suggest that the numerous references to physical love and desire are too many to give a solely, or even a primary allegorical stance. 
Furthermore, generally speaking, there are clues in Scripture when the section is intended to be taken as allegory, and without a sure base in that regard the tendency is for readers to implant their own meaning into the text. Given that marriage and the accompanying sex act, (not to mention the family unit as a fundamental building block of society) are common to a large proportion of mankind, I would suggest that it is only to be expected that God would give some teaching on the subject, so that we are not left without His guidance on the matter. 

John Stott makes the point that the place to begin is to affirm without any sense of shame a literal interpretation of the book. Anybody reading the book for the first time would understand it to be an uninhibited love poem; erotic perhaps but certainly not pornographic.
To the Jewish mind of the day, there would not have been the modern divide that we have of the sacred and the secular, the religious and the non-religious. They tended to see life as a whole, with all of its various attitudes and emotions, and thus it is not surprising that they would have material that comments on the human relationships between a man and a woman. 
What is perhaps refreshing about the Song of Solomon is that it does not just contain the thoughts and viewpoints of the man, bearing in mind the very chauvinistic society of the time. Indeed, the woman in the book has more to say than the man, and gives a counterbalance to the prevailing attitudes of the day.
However, I believe that it would be short-sighted to suggest that there is not a good deal that can be learnt from the pictures given, that can be applied to Christ and the church (or indeed God and Israel). I believe that its context in the Old Testament implies that the primary purpose of the book will not be the church, given that Paul tells us that the church is a mystery in the Old Testament, and which is not revealed clearly until Christ had completed His earthly ministry. 
Purely from a practical perspective, I shall divide the reflections into two sections at each part of the study, entitled (A) for the more literal approach, and (B) for the allegorical. Hopefully this will assist the reader through the study. My prayer, therefore, is that we will learn from both approaches as the study progresses, and that both human and divine relationships will blossom and develop through a study of this book.
TOPIC

BIBLE:  INTERPRETATION

OVERVIEW OF THE STORY
There is some disagreement amongst those who take a literal approach to the book as to whether there is a storyline with 3 main characters, or two. Those who favour the three person view, see the main characters as Solomon, the girl (Shulamit) and an unnamed shepherd. In this setting, Shulamit and the shepherd are in love, but when Solomon sees her he too falls in love with her and forces her to come with him to Jerusalem against her will and become one of his many wives. Solomon tries to win her love with kind words and gifts, but she remains true to her shepherd, and when Solomon realises that he cannot win her love he releases her to return to her home and her shepherd. 

The three person stance tends to be held by those of a more liberal persuasion, and there can be some confusion in the development of the story. In some sections there is a problem with immoral actions in the more erotic scenes, whereas God in His holiness would require purity outside marriage, but allow a full expression of romance and love within it.

The two person approach has the main characters as Solomon and the girl, Shulamit. Solomon is one day visiting his vineyard near the town of Shunem, when he meets a farm girl. She is working in the vineyards at the command of her brothers, and as such has become very tanned from working in the sun. Solomon falls in love with her and begins the courtship process. Shortly before the wedding, Solomon sends a wedding procession to collect the bride, and after her arrival there is the wedding banquet, followed by the wedding night. After that, there are times of sexual adjustment that need to be worked through.
Later on, Shulamit wants to visit her home, and Solomon agrees. They visit her home and renew their covenant of love, and at the end of the book they are enjoying love for each other in their mountain home. The setting of the book is not entirely in chronological sequence, which is not uncommon with this style of love poetry. It is perhaps worth mentioning that Shulamit in Hebrew is actually the feminine form of Solomon, so effectively it becomes the story of “Mr & Mrs Solomon”.
DIVISION OF THE SONG OF SOLOMON
The book can be divided as follows:

1. The beloved declares her love (1:1-7)
2. Developing love (1:8-17)

3. The sweet fruits of love (2:1-7)
4. Romance in springtime (2:8-17)

5. A dream of love (3:1-5)

6. Coming up from the desert (3:6-11)

7. Beauty extolled (4:1-7)

8. Enjoyment of the bride (4:8-5:1)
9. Adjustment needed (5:1-9)

10. What a man! (5:10 – 6:3)
11. Solomon is smitten! (6:4-9)

12. The call to return (6:10-13)
13. The dance (7:1-9)

14. Escape from the city (7:10 – 8:4)

15. The strength of love (8:5-7)

16. Conclusion (8:8-14)

CHAPTER 1

THE BELOVED DECLARES HER LOVE

Chapter 1:1-7: The song of songs, which [is] Solomon's. Let him kiss me with the kisses of his mouth: for thy love [is] better than wine. Because of the savour of thy good ointments thy name [is as] ointment poured forth, therefore do the virgins love thee. Draw me, we will run after thee: the king hath brought me into his chambers: we will be glad and rejoice in thee, we will remember thy love more than wine: the upright love thee. I [am] black, but comely, O ye daughters of Jerusalem, as the tents of Kedar, as the curtains of Solomon. Look not upon me, because I [am] black, because the sun hath looked upon me: my mother's children were angry with me; they made me the keeper of the vineyards; [but] mine own vineyard have I not kept. Tell me, O thou whom my soul loveth, where thou feedest, where thou makest [thy flock] to rest at noon: for why should I be as one that turneth aside by the flocks of thy companions? 

REFLECTION
As mentioned before, the book starts with a brief introduction that states that this is the Song of Songs, and is of Solomon. Solomon wrote many songs and poems, and this one, under the inspiration of the Holy Spirit, is the pinnacle of excellence amongst these. Just from these few words, we know therefore, that this relatively short book will be well worth the time taken to study it. In the Jewish Midrash, it is described as “the most praiseworthy, most excellent, most highly-treasured among the songs.”
A) The first section of the book (v2-4) is attributed to the beloved, a young girl described by some as the Shulamite, but otherwise named as Shulamit. Taking first of all, the more literal approach, she has clearly seen a man that she has fallen in love with, and the romance is starting to blossom. Some have suggested that the book is the account of a recently married couple who are sharing the joy and tensions of the first months of life together. Although this view is convenient in that it provides a neat solution to the moral issues raised by the book, it is unlikely given that the couple have the need and desire for secret meetings.

Too often the blind adoration of young lovers is sickly and off-putting to others, but we cannot reach that conclusion with this section of God’s holy word. Nevertheless, her desire for her lover is clearly growing, and she longs for kisses from his mouth; she is expressing the passionate longing of a girl for that joy which love will bring to her. Indeed, she starts her speech with the abrupt announcement, “Let him kiss me…” The word for kiss involves the joining together of two people, particularly mouth to mouth. The sense of the verse is expressed in the New English Bible, which renders this phrase, “May he smother me with kisses.” 
Apparently, kisses with the ancients were very rare, and used only when persons were espoused, and as a token of that; and then they were reckoned as husband and wife. The prospect of kissing the king marked the tenderest affection. For a king to permit his hands, or even his garment, to be kissed, was counted a great honour; but that he should himself kiss another with his mouth was the greatest honour. It is likely that the girl’s desire to be kissed implies a longing for somewhat more than that, with kissing being just a beginning of their sharing physical love together.
This theme of kissing being reserved for married or espoused couples fits with the idyll approach (favoured especially by  A G Fruchtenbaum) who views the first idyll (1:2-2:7) as occurring on the wedding day, with the wedding having already taken place. This would legitimise the intimacy suggested in the passage. The reflection therefore opens with Shulamit preparing for the feast and the wedding night that would follow.

Note how the girl switches from referring to him at the beginning of the verse, whereas she then seems to be addressing him after that. This is quite common in Hebrew poetry, and is not uncommon in love poetry from other ancient cultures.  It is as if she begins by thinking about him and then almost unconsciously she is speaking to him. The thought of him kissing her makes the relationship more personal so that there is a “you/me” thought in her mind. 
She expresses her longing with the metaphor of wine with its rich bouquet as well as its taste. Her lover is regarded as more desirable, and more satisfying, than wine, and she longs for him. Wine would be seen here as something that is pleasant to the taste, refreshing to the body, and correctly used, something that would bring happiness to the person. For this young lady, her world is being transformed and added flavour and delight has come into her life, as the lover is seen as far superior to the pleasures and benefits of wine. Wine flows from its container, just as love between two lovers should be freely flowing, both given and received. 
The word she chooses for love derives its root from the meaning “to boil”, so she is clearly experiencing the bubbling up of her feelings with an ardour that is growing, and the word is often used with a sexual context. Indeed, when the same word is used in Proverbs 7:18 this is clearly the intention there. It seems therefore that the girl is being aroused with desire for the man. 
It is worth mentioning that in this book the Hebrew uses 3 different words for love (see Key Words), but all of these are translated by the English word “love”. The first one to be used is Dod, which is similar to the Greek word eros, and which refers primarily to sexual love (hence our word ‘erotic’ from the Greek). The second is ahab (or ahavah), similar to the Greek agape, which is love of the will, which can include sexual love when the context is right. The third word for love is ra’eyah, equating to the Greek phileo, which is a love of friendship and of the emotions in response to attraction.   
In v3 the girl exalts the fragrance of her man, adding to the tangible imagery of the scene. Assuming that the banquet takes place in the palace, the whole area would be sprinkled with perfume, but the love of her man is regarded as better that this fragrance. The poured out oil would refer to an ointment that is sprinkled abroad so that the fragrance is appreciated by all. 

She associates the perfume with his name, which is nowhere disclosed in the book if he is the unnamed shepherd, but Solomon if the two character stance is taken. Names are generally considered to be of deep significance in the biblical world. They are not just randomly given, as so often is the case in the modern world, but they conveyed the nature and character of the person. 
When someone falls in love, the loved one’s name takes on new significance for the lover, even though it might have seemed ordinary before. For the girl in our book here, she finds the name of her lover adds a fragrance to her world that sweetens her very existence. Such is her admiration that she finds no surprise in the fact that the other maidens find him attractive.

The ointments probably refer to the spices with which the palace was perfumed, but the name of the lover surpasses even that. The ointment poured forth would be especially fresh and full of fragrance, and thus we find the lover described in the sweetest manner. This gives a tangible feel to the scene as the beloved inhales the fragrance of the man she loves. Wine and oil are both frequently associated with joy and gladness (See Ecclesiastes 9:7-8) so it is natural that they feature in the context of love.
In the following verse (v4), she moves beyond desiring kisses and admiring his fragrance, but she desires that he should take her away with him. The word is more correctly “draw” away, which perhaps adds more to the mystery of the attraction. This word is used elsewhere in the Old Testament to express the powerful attraction of love, and of course there are times when God is said to be drawing His people to Him in love. There is a clear eagerness of close relationship with the lover here, with a vibrancy that is really only seen between two people deeply in love. 
For the lover to take the bride to his chambers would mean that he was making her one of his household. The reference to the man as king may not necessarily refer to Solomon, for there is a long tradition in love poetry, dating back to ancient Egypt, where lovers refer to each other as king, queen, prince or princess. A modern comparison might be a girl calling her man her ‘Prince Charming’.
In v5-6, the bride fears that she will not be attractive to her lover because she is black, although she does concede that she is also comely; perhaps she is lacking in self confidence. This might suggest a lowliness of status as she may be well tanned from working in the fields. This would be in contrast to the paler and more sophisticated girls in Jerusalem. 
The word used for black here is used of skin, hair and colour, but never of race. She is not black naturally but has become dark, and not pitch black. The sense of inadequacy is compounded by the fact that her brothers had insisted that she should care for the vineyards. This may well be a straightforward reference to working in the fields to care for the vineyard and not caring adequately for her own vineyard, but given the multi-layered imagery in the song the vineyard could refer to the girl herself and her own burgeoning sexuality. 
The interpretation here is perhaps complicated by the fact that in ancient texts black was equated with beauty, whilst on other occasions it was regarded as the opposite of beauty, which would then be seen in whiteness. This would support the view that the girl was normally reasonably fair, but had become tanned by work in the fields. The tents of Kedar, mentioned in v5, would refer strictly to a desert region to the south east of Damascus, but perhaps here it is used to make reference to the Bedouin tribes who had black tents made from the skins of black goats.

The mention of the curtains of Solomon is less clear to understand. They could be the rich tapestries on the walls of the royal palace, contrasting with the dark tents of Kedar. They could also perhaps refer to the dark hangings that separate the quarters in the tent, but that would have to assume that the man was not Solomon himself but some other lover.
It is perhaps worth mentioning that a typical tent of the desert dweller was made from a long piece of goats’ hair, and was coloured black, which links with the colour mentioned by the girl. Given that the girl is comparing her dark loveliness to Solomon’s tents curtains, it may be that this was the tent where Solomon took his pleasure.
In the latter part of v6 we read of the girl’s family. The fact that she refers to her mother’s sons might suggest that her father is dead, and therefore her brothers would take over responsibility for her, especially in relation to any marriage arrangements. In some circumstances the brothers were known to have taken priority of the parents in looking after their sister in terms of choosing a marriage partner. If her brothers were angry with her, it could suggest that they did not approve of her love for this man; the word for anger implies that they were hot. If this is the case, the heat of the sun and the heat of her brothers’ anger are both a problem in pursuing the love match.

It is possible that the brothers had sent her to work in their vineyards to keep her from becoming distracted by her love. This seems to provoke the comment that she has not kept her own vineyard. In saying this she is not suggesting that she owns a vineyard herself, but the connotation is becoming sexual and she is referring to her sexuality which she hopes her lover will cultivate. 
The word for black in v6 is different from the one used earlier, and implies “blackish”, suggesting that she is black here and there. This would fit with the notion that she had become tanned in the sun while at work, so that the exposed parts of her body were darker than the ones that remained covered.
In v7 the girl moves on from the vineyard to a reference to keeping sheep. Whilst goats graze all day, sheep lie down in the shade when the sun is at its hottest, such as at noon as mentioned here. This would add meaning to her desire to know where he rested his sheep at midday. She wants to be alone with her lover, away from the other shepherds. She calls him the one whom her soul loves, which is an emphatic way of saying “I”, often with an undertone of “my desire.” 
It seems that she does not know where to find her man, who appears to be a shepherd boy in this verse. She could hardly go around as one who “turneth aside”, probably better translated as a veiled woman, namely a prostitute who turns men aside, until she happens to find her man. The suggestion is that she is certainly not that type of girl, but maybe she is feeling desperate enough to try anything to find him.
If the man is Solomon, it appears that he had concealed his identity from her, so that she wanted to know where he worked and who he was. Assuming her modesty is correctly placed, she effectively maintains that she is not an immoral sort, for a veiled girl would be seen as a prostitute and as such she didn’t want to convey the wrong impression.

We also note that Shulamit was concerned about her appearance for she wanted to please her man. This is often natural during the courtship stage of a relationship, but it is also important after marriage so that the sexual union remains fresh and pleasing to both partners in the relationship. Certainly the Bible teaches us that beauty is far more than skin deep, but each couple needs to work to keep the love relationship fresh and seek to remain pleasing to each other.

B) If we return to the beginning of the chapter again, let us learn from the allegorical school of thought, for there is a richness here that can deepen our love for Christ. The beginning is seen as the desire of deepening fellowship between Christ and the church, but obviously with a pure depth that is not involved in physical expression. They would be received as tokens of love breathed out by the Spirit of Christ for the church. This is thus seen as a prayer from the church for a deeper relationship with Christ, and the desired kiss would be an assurance of unity of heart. 
So the church should be inflamed with love for her Saviour, for He has done so much for her. The kisses of Christ are seen as the redemption teachings of the Word, for they are given by His mouth. Given the Old Testament context of the book there is a sense of the early believers (before Christ) looking for the coming of the promised Messiah, and many early Jewish interpreters saw the Song in that light.
There is a longing in the believer for communion with Christ as the heavenly bridegroom, which is the thing that separates Christianity from other religions. The other faiths seek to find a way for man to get to God, usually through good works such that God’s apparently rather fickle nature can be humoured and appeased. Christianity speaks of God taking the initiative as the Divine Lover with a view to creating a way for man to enter His presence and enjoy communion and fellowship with Him. 
We have the immense privilege of an intimate relationship with the eternal God who made and sustains all things. The longing for the loving kiss of the groom is in stark contrast to the betraying kiss of Judas to Jesus in the Garden of Gethsemane. In the time of Jesus, a kiss such as Judas gave Him was usually seen as a sign of wanting to follow a person as a disciple, which adds a degree of irony to Judas’ behaviour then.
The excellence of Christ’s love is regarded as superior to the sweetness of wine, and His name has a fragrance that surpasses any earthly ointment or perfume. Several of the Mosaic offerings were described as fragrant offerings before God and pointed to the coming Messiah, but here the essence of Christ Himself is seen as delightful and satisfying. 
Every believer should find deep satisfaction and delight in the presence of Jesus, for it is a relationship that is founded upon the purest and deepest love. Indeed, even the mention of the groom’s name reminds the bride of his fragrance, just as the sweetness of the name of Jesus should be a delight to every believer.
Apart from the fragrance of the ointments referred to, they were often used as a healing balm, and this again reminds us of Jesus, who is the ultimate healer who can heal and soothe all of our troubles and infirmities. His name is as ointment poured forth, and the name of Jesus has such power and richness, and is in itself worthy of a detailed study.

In the 4th verse the bride says that she will run after her man once he has drawn her. In salvation terms, it is of course true that we can only come to the Lord once He has first drawn us to Him, and the response of running should be an example of the eagerness that we should display in following Him. The Christian life is of course a race, and we do need to show effort in serving God, and in staying close to Him.

The upright are said to be those who love the groom, and this is the case with God also. Saying the correct words in mere ritual is not sufficient; our lives need to be clean before God so that we are upright in His sight. Sincerity is vital, and God will see through any pretence. 
In v5 - 6 the bride declares that she is black, but comely. She realises that she is of low station, and the church too is blemished apart from the cleansing blood of Jesus. Our sins are black, but when Christ washes them we are indeed a delightful bride in His sight, astounding though that might seem. The grace of God is powerful and deep. The girl’s lack of self confidence contrasts with the boldness that we have to enter the throne room of God through the blood of Jesus.
In v7 the bride refers to her groom as a shepherd, in contrast to his position as a king in v4. It is indeed fitting that there is a parallel with Christ here, for He is the great Shepherd of the flock, His bride. We know that He knows each sheep by name, and cares for them all, such that He goes out to look for and draw back any that might wander astray.

There is an application for Christians from this section. Shulamit is looking forward to her forthcoming sexual union with the man she loves. She is neither prudish and afraid of approaching this, nor is she lustful and seeing it from a wrong perspective. The union will take place in the proper context of marriage, and within that setting sex is right and proper, as well as being God’s chosen means by which to populate the earth. The use of the different words for love in the Hebrew indicates that whilst there is a sexual application, this is approached with a love that is also willed; it is a decision made, thus confirming the commitment needed in marriage.
TOPICS
CHURCH:  BRIDE OF CHRIST

GOD:  DIVINE INSTITUTIONS - MARRIAGE

SOLOMON - PLEASURE

DEVELOPING LOVE

Chapter 1:8-17: If thou know not, O thou fairest among women, go thy way forth by the footsteps of the flock, and feed thy kids beside the shepherds' tents. I have compared thee, O my love, to a company of horses in Pharaoh's chariots. Thy cheeks are comely with rows [of jewels], thy neck with chains [of gold]. We will make thee borders of gold with studs of silver. While the king [sitteth] at his table, my spikenard sendeth forth the smell thereof. A bundle of myrrh [is] my wellbeloved unto me; he shall lie all night betwixt my breasts. My beloved [is] unto me [as] a cluster of camphire in the vineyards of Engedi. Behold, thou [art] fair, my love; behold, thou [art] fair; thou [hast] doves' eyes. Behold, thou [art] fair, my beloved, yea, pleasant: also our bed [is] green. The beams of our house [are] cedar, [and] our rafters of fir. 

REFLECTION
There are some differences of view as to who is speaking in v8; some say it is the friends of the bride, whilst others attribute the verse to the man, or groom, given that this verse follows a question addressed to him from the woman. However, the fact that the girl is being given directions as to how she might find the man may well suggest that this verse is spoken by the friends, who suggest the best way to find her man. 
Whoever is speaking, the beauty of the woman is noticed as she is called the most beautiful of women and it is likely that this would have given some reassurance to the girl. It is likely that she does not realise the royal nature of the man at first, for how could a shepherd girl aspire to a marriage with a king? During this period of courtship, therefore, it seems that he disguises his true identity.
Having said that, there are some who see this section (from v9) as taking place at the wedding feast, and that Solomon and the girl are praising each other here.
[A] It is possible that there is a deeper meaning to the instructions given, similar to that in the reference to the vineyard in the last section. The injunction to follow the footsteps, or tracks, and then to feed or pasture the kids, might be an encouragement to throw caution to the wind and follow the path to the one she loves. It would not be uncommon for the shepherd to travel along paths or tracks away from home for it would be normal for him to carry a tent with him.
The root letters for “pasture” and “shepherd” are the same as those in the word to love so there may be more in this phrase than initially meets the eye. It may be that she is being encouraged to go to Solomon’s tents (or perhaps in reality, the royal palace) to go through with the wedding that is being spoken of here.
In v9 the groom refers to her as his darling, or his love, a clear term of endearment. He likens her to a mare harnessed among the horses pulling Pharaoh’s chariots, and assuming that the other horses would be stallions they would no doubt take notice and be excited by her presence.
 Solomon was a great lover of horses, and many of his horses came from Egypt (1 Kings 10:28). There is in fact a well documented story in Egyptian annals concerning an incident in the Egyptian campaign in Lebanon. A shrewd enemy commander tried to create havoc in the Egyptian ranks by letting loose a mare among the stallions pulling the Egyptian chariots. Such would be the effect of the bride being “let loose” among the shepherds referred to in v8. In effect he is saying that she had irresistible sex appeal that would turn the head of any man.

To the modern mind we might struggle with the writer seeking to compare his beloved with a mare among Pharaoh’s chariots. However, in the ancient world the Egyptians were noted for their chariots. In military terms they were the elite form of warfare; in peace time they formed the luxurious and elite means of transport. The chariots would be pulled by the finest stallions, which would be highly trained to obey promptly, and so that they were not distracted by the noise and tumult of battle. They were expensive and highly prized, so comparison with them could be regarded as a high compliment. To be a desirable mare in that context would be a position of honour. We know that Solomon himself had 1,400 chariots (1 Kings 10:26) as well as 12,000 horsemen.
The man also praises her taste in jewellery, which enhances the beauty of her cheeks and neck. In this respect, the comment here follows naturally on from the previous allusion to horses, for the Egyptian horses (like modern show horses) were richly ornamented. In the same way, the beauty of the girl’s cheeks and neck were enhanced by the jewellery she wore. He goes on to say that he will make her more jewellery, no doubt to enhance her beauty even more. The precise description of the jewellery is not entirely clear, but the intention is to draw attention to the fact that the value of the jewellery is only to enhance the beauty of the girl in the eyes of her lover.
As we move to v12, we find the girl thinking about her man, and the delights of lying in his arms. The picture starts with the girl thinking of her own desirability, with her spikenard giving off its fragrance. Spikenard (or nard) is a fragrant, aromatic oil derived from a plant native to the Himalayas, but widely used in the Near East as a love charm to arouse sexual passion. 
Clearly she is trying to use the correct perfume to attract her lover. It is worth recalling that Mary of Bethany poured pure nard from an alabaster box on the head of Jesus, so that the whole house was filled with the fragrance of the ointment (Mark 14:3; John 12:3). There, in Bethany, the love which was willing to sacrifice all was expressed in the outpoured nard; here, the nard is a figure of the happiness of love, and its fragrance a figure of the longing of love. Deep love is often expressed in extravagant action.
She then compares her man to the finest of spices, and refers to her lover (v13) as a bundle of myrrh, who would lie all night between her breasts. Myrrh is an aromatic gum that comes from a tree that flourishes in Arabia, and its fragrant smell caused it to be highly valued. Proverbs 7:17 refers to a woman (of doubtful character) who perfumed her bed with myrrh and other scents to allure the man that she wanted. 
Wearing a sachet of myrrh between the breasts in Solomon’s day would equate to a modern woman spraying or placing some expensive perfume in the same place to make herself more attractive to a man. It was a practice of ancient women to wear a sachet of myrrh on a chain around their necks to add fragrance and counter body odour. Here, the woman thinks of her lover being like such a sachet of myrrh lying (literally: spending the night) between her breasts. She may not have had access to any myrrh as a country girl, but she clearly saw her lover as one who was as precious and alluring as myrrh.
In the next verse (v14), she describes him as being a cluster of camphire in the vineyards of En-Gedi. Other versions speak of a cluster of henna blossoms, and the henna plant grows some 8-10 feet in height, producing a mass of bluish-yellow flowers, tightly packed together and resembling a bunch of grapes. The leaves of the plant are dried and from this a dye is produced, which is used for the hair and nails. 
En-Gedi was in a sheltered position, surrounded by desolate landscape, but was a very beautiful oasis with a waterfall and stream, and there was a profusion of plants there and it was famed for its aromatic shrubs. Perhaps its secluded location was part of the attraction for her. 
In v15 we find the lovers exchanging compliments, with the man beginning by praising the girl’s beauty. He compares her eyes to doves, and of course lovers have extolled the beauty of their love’s eyes over many centuries. Eyes are regarded as the windows of the heart and thus would express what is felt within. The reason for the comparison with doves is unclear, and has provoked many suggestions. Some of these include the glistening feathers and quick movements of a dove, or maybe that the dove is often regarded as a love bird. Others suggest that the reference is to the dove’s softness, gentleness, or soft colouring.

The girl is quick to return the compliment in v16, saying that he is beautiful (perhaps handsome might be better!), and truly attractive. The topic moves on to their bed, which is said to be green. This may mean that it will be prosperous and flourishing, or it might suggest that their love will be shared under the open skies, especially as they refer to trees being the canopy over their heads. Alternatively, it could be that their house would be built of these timbers mentioned, but this is less likely as the word for house is plural and probably refers to the trees of the field in an outdoor setting. There is clear and eager anticipation of the consummation of their love.
Perhaps there is a lesson from this passage that there is benefit in expressing appreciation verbally to one’s spouse, so that each feels valued and loved. The couple in this section also sought to make themselves more attractive to the other by wearing perfume; there needs to be a sense of proportion here but in married life each partner should seek to be appealing to the other.
B) If the girl has lost her way, then she is told in v8 to follow the way of the tracks of the flock. Spiritually, we can come back to our Shepherd King at any time by repentance and following the path of Calvary. For one who is not close to God there is nothing like going back to basics so we remember and ponder afresh the wonders of our salvation, coupled with the great love of God. The renewal of our devotion to God is a delight and privilege and if we are to move to maturity in God we need to maintain a constant walk with Him. Some suggest that there is an exhortation here for the church to follow the previous tracks of the early patriarchs such as Abraham, Isaac and Jacob, or the church fathers, so that we stay on the trusted paths of the faith. Similarly the invitation to feed in the tents of the shepherds is seen to be the need to feed on the word of God, from the teaching of the shepherds in the church.
In this section, and the next at the beginning of chapter 2, some commentators (both Jewish and Christian) consider that they express the “love of espousals” between God and His people (compare Jeremiah 2:2). God has searched out His church from around the world to be a fitting bride for his Son, and we are betrothed to Him while waiting for the wedding day.
In v9 the groom speaks lovingly to the bride, almost to contrast her sense of unworthiness implied in v5. The comparison for us is easy to see, for Christ loves His bride, the church, and has spoken many loving words to us in Scripture. We are loved ones in His sight, and that is a most reassuring place to be. The price paid for the horses mentioned in this verse was high, just as the cost of Christ’s purchase of us as His church is immense, being through His own blood. 
The horses were then trained to make them fit for their noble station in the king’s service, and of course by justification we are fit to serve our King. The horses in the king’s stables would be well fed, as we should feed on the word of God. As the horses were trained to be strong and courageous in battle, so should the church be strong in trials and amidst the spiritual battle that we face daily. The horses would also have grooms to care for them, just as a healthy church will have good pastors to give adequate care for the people under their care.
As v10 extols the beauty of the girl’s cheeks and jewellery, just as Pharaoh’s horses would be decked in great finery, so the church should shine with the beauty of Christ’s indwelling character by His Holy Spirit. We are told to serve God faithfully in order to lay up treasure such as precious stones, gold and silver (1 Corinthians 3:12), and there should be a radiance about our lives and our character that reflects the presence and Lordship of Christ.
It is possible that the borders and studs of v11 could be trophies of victories achieved by the army, or ceremonial emblems from the king’s coronation. If so, then there is an analogy for us, for we have the victory in Christ, and we serve the King of kings who deserves all of the honour following His coronation. Some commentators also see here the promise of greater and better things promised to believers by the Lord, the gospel being of far greater worth than worldly treasure.
In v12, where the bride speaks of her lover and the fragrance of his spikenard, she is presumably away from him and awaiting their next meeting. This can be paralleled with the church waiting for Christ to come for her, once he has prepared the mansions that He has promised. Our love should be a fragrant offering to Him, just as His is for us. Keeping to this theme in v13, the bride is found with the fragrance between her breasts, and commentators have seen in this the need for us to keep Christ close to our hearts in our affections and thoughts. Such devotion will help us in our witness and keep us from flagging in our service for God. The presence of the lover with her all night shows the unbroken devotion that the church should have to her Lord at all times. We should reflect the fragrance of Christ before a dying world.
The fragrant theme continues in v14, where the bride likens her lover to camphire, or henna blooms. Women used to wear the henna plant to enhance their beauty, just as the presence of Christ should beautify the believer. Some have suggested that this could be a figure for a bunch of the finest grapes, in which case there is possibly a picture of the church, or the believer reflecting on the fruits of Christ. He has accomplished so much for us, and we should not take this for granted.

The man now speaks in v15, describing the beauty of his beloved and likening her eyes to doves. Some writers have pointed out that the eye of the dove is not looking for prey, as the eagle’s eye might be, and Christ looks on us with compassion, blessing and favour when we are His children. 
Jesus as the divine Lover sees His children as His prized possession, for surely God the Father has searched the world for a fitting bride for his Son, and amazingly He has chosen us as the church. He sees us as perfected through the work of Christ and the operation of the Holy Spirit in our lives.
Doves are often used in love poetry, and thus the use of this comparison here underscores the love of Christ for His church. Some see the reference to dove’s eyes as speaking of church leaders, who are the eyes of the church, and who need to keep the flock secure, watching out for intruders and attacks from the enemy. They are to watch out as doves, so that they are gentle and not aggressive such that the witness of Christ would thereby be undermined and the members of the church harmed.
The bride responds in v16, noting that the man is also good looking, and he is pleasant too. Needless to say, the believer should see beauty and grace in the Lord Himself, such that we should seek to be like Him. Commentators who take the allegorical view of the book do not tend to regard the reference to their bed as literal, but a longing for the time when we as the church will be with Christ, and the intimacy of the relationship will flourish in all fullness then. This might lead on to the fruitfulness of the believer so that others come into the church because of the gospel witness of the church.
In v17 there is reference to the beams of the house. According to Pliny, fir is the best and strongest wood for rafters and roof beams, just as the pillars of the church need to be strong and firm. Cedar has a pleasant smell and is durable, again linking the scene to qualities needed in the church. Cedars and cypress trees are not native to Jerusalem, but come from the north of Galilee, or Lebanon, nearer to where the girl comes from. It seems that Solomon had this type of wood brought down to his palace area so that she might feel at home.
CHAPTER 2

THE SWEET FRUITS OF LOVE

Song of Solomon 2:1-7: I [am] the rose of Sharon, [and] the lily of the valleys. As the lily among thorns, so [is] my love among the daughters. As the apple tree among the trees of the wood, so [is] my beloved among the sons. I sat down under his shadow with great delight, and his fruit [was] sweet to my taste. He brought me to the banqueting house, and his banner over me [was] love. Stay me with flagons, comfort me with apples: for I [am] sick of love. His left hand [is] under my head, and his right hand doth embrace me. I charge you, O ye daughters of Jerusalem, by the roes, and by the hinds of the field, that ye stir not up, nor awake [my] love, till he please. 

REFLECTION
A) The girl starts this section by describing herself as a rose of Sharon. Sharon is the coastal plain south of the Carmel range, north of Jaffa. It is not an area noted for its natural beauty. The word used for rose is unclear in meaning, and some have suggested that other flowers might be intended, such as crocus, iris or anemone. Probably the context suggests a reasonably common flower, and thus not one of particular value. The lily of the valleys was also a common and relatively nondescript plant (not what we know as the “lily of the valley” these days). In effect the girl is saying that she is nothing special, perhaps common as a daisy in our modern language.
The lover counters this in v2, by saying that she is a lily among thorns. Even if the girl doesn’t think she is anything special, she is to him, in the same way that a pretty flower stands out among thorns or brambles. The word for thorn is not the thorn of a flower such as a rose, but the thorn plant or thorn bush which was plentiful in the area. He regards her more highly than the other girls, who are like thorns in his eyes. 
There is an unselfishness in true love, and these two here have eyes only for each other. We have no reason to believe that the mutual admiration is anything other than sincere and eloquent. Such love mirrors God’s love and counters the selfishness that pervades much of life. Love transforms the way we look at things, and as God’s people we are to reflect His love to the world. We are also transformed by Christ’s love to be a blessing to those around.
In v3 the girl responds to her man’s compliments, by saying that he is like an apple tree among the other trees in the wood. In her eyes he too stands out among the other men so that she only has eyes for him. Some of the other fruit trees in the area produced fruit that was less palatable, but his fruit was sweet and desirable. 
Sitting under his “shade” implies that she enjoys his company, and perhaps his protection. There is some doubt as to the true meaning of the word rendered “apple tree”, and some suggest it might be a citrus tree, or an apricot. Whatever kind it is, it gives pleasant shade from the sun, and its fruit is sweet. Such is the delight that she finds in the presence of her lover, and his caresses and kisses are sweet to her (compare 5:16). 
Some commentators have seen in v3-6 a description of the wedding night, and the couple’s first sexual union. The passage has a number of erotic symbols found in ancient literature, the first mentioned being apples. It seems that the couple are starting to enjoy the “fruits” of each other’s love. This is brought out, as sensitively as possible, in the comments on these verses.

The concept of celebration continues in v4, where the man takes his girl into his banqueting house, and his banner over her is said to be love. The meaning of the verse is not entirely clear, but the banqueting house is literally a “house of wine”. The “house” could be any kind of place, and some suggest that the verse could be referring to the vineyard, or “wine garden” (NEB). Much of their romance has been played out to date out of doors, so that might add weight to this theory. Others suggest that this refers to the increasing passion experienced by the couple as they are joined together.
Similarly, the second part of the verse about the banner being love is not easy to understand. The banner can be a flag or military standard, or strictly the military unit that carries the flag. An army displays its standard to signify its presence, and sometimes its conquest of a location. If this analogy is valid, then perhaps the girl senses the man protecting her, conquering her heart with love, and showing the world that she belongs to him. Certainly love is the thrust of the message in that he loves her and has her best interests at heart. An alternative possibility might link in with the tradition that the bride and groom would enter under a canopy at their wedding as they arrived at the house. Possibly the canopy is what is referred to by the “banner” here.
Moving on to v5, the girl declares that she is sick with love, knowing that her man has intentions of loving intimacy with her. No doubt we have all seen star struck lovers who are so smitten with their partner that they do indeed seem sick with love! As the passage moves on, we find that the only cure that she longs for is to lie in his arms and be caressed. 
She says that she wants to be strengthened or sustained with apples and ‘flagons’ as the KJV puts it. The word for ‘flagon’ essentially means something closely pressed, and probably refers to raisin cakes, which the NIV uses. Perhaps she feels the need for the injection of energy that the sweet fruit will give her given her state of near fainting with love. However, some have pointed out that raisin cakes and apples (or possibly apricots) were thought to be sexual stimulants, which the girl hardly seems to need at this point! The apple was the attribute of the Greek goddess of love, Aphrodite. Generally, it is likely that there continued to be arousal and passion between the couple.
In v6 the couple are embracing and clearly finding delight in the experience. This passage celebrates the joy of physical passion frankly, but without reducing it to smuttiness, and also without the prudishness that would avoid the subject altogether. God’s word deals with the real issues of life, and human passion is a gift from Him, but to be used in the correct context of marriage. When my wife and I were first married, this verse was quoted to us (slightly light-heartedly) as God’s blueprint that a man should lie on the right of his wife, but I think that is probably reading too much into the text! What does come forth from the passage generally is the powerful resonance of wine, flowers, forests and fruit that add to the romantic associations given here with a sense of joyful celebration.
In v7 the girl addresses the daughters of Jerusalem and charges them not to arouse or awaken (her) love until it so desires. This verse is echoed later on in the book (3:5; 8:4). Both times it follows a verse in which the couple are embracing, and some commentators suggest that she is here expressing the equivalent of placing a “do not disturb” sign outside her bedroom door. 
Other commentators, however, suggest that she could be asking that others should understand the depth of her love and that it should be allowed to develop appropriately in the correct time. It is worthy of note that the word arouse means to excite the passions, and pleased means to satisfy or fulfil. It seems that the girl is warning that sexual passions should not be aroused unless they can be satisfied, otherwise frustration will result. This would align well with the Christian stance that sexual arousal outside marriage is not to be practised.
She charges them by the gazelles and does of the field, and both of these appear in Sumerian and Canaanite love poetry as symbols of sexual potency. As such, the verse seems to be an appeal for spontaneity in love; that it should not be forced, but allowed to develop and blossom in its own time. The kind of love that she is talking of is too special to be spread around; it is for her and her man to experience in an appropriate and private way. This would be in line with God’s original mandate to mankind, that a man and a woman should leave their parents and be joined together so that they become one flesh (Genesis 2:24). There is a profound but powerful depth to such a relationship that is truly a gift of God.
The New English Bible translates the verse are “by the spirits and goddesses of the field”. This follows an old tradition going back to the earliest translations of the Bible, for the Aramaic Targum takes the word for gazelles to be a title of God, the Lord of hosts. The Greek Septuagint translation uses the expression “by the powers and forces of the field”, which may be a reference to local spirits of fertility. There is no other clear mention of the God of Israel in the book, so it is unlikely that there is a reference to the true God here.
In approaching the application of this section, there is a need for each married couple to appreciate each other, and as we saw with Solomon, he arranged the bedroom to be as pleasing as possible for his new wife. There was a gradual arousal of desire, leading to passion, and an apparent desire to please on the part of both parties. Each married couple needs to take these issues seriously, so that both are valued, mentally and physically, so that each partner seeks to give the most pleasure to his/her mate.
B) Some commentators maintain that it is the groom speaking in the 1st verse, on the basis that the chapter starts with the words “I am”, the early name of God given to Moses. The second argument made for the groom speaking here is that the bride would be unlikely to sing her praises, although as we saw above it is more likely that the girl is actually saying that she is rather ordinary, rather than praising her own beauty. This humble attitude is supported by Gill, who relates it to Christ and regards Him as the lily of the valleys because of His wonderful humility and condescension in taking on human nature and suffering in our place. Christ came as the lowly lily, not as the lofty cedar, even though He is high and lofty in His divine nature. 
Generally speaking, Christian scholars tend to regard this verse as spoken by the groom, while Hebrew scholars attribute it to the bride. Those that see the bride speaking in this verse tend to comment that the church is beautiful and fragrant in the eyes of the Lord, as the rose and lily are beautiful.
The rose of Sharon is seen as the best, and also delicate picturing Christ coming as a man, yet surviving in arid soil it is likened to Christ flourishing in a sin stricken world. Apparently the ancient Jews prayed a special prayer for Sharon because it had such inhospitable soil, and the prayer was that the people’s houses would not become their graves. We are called to appreciate the virtues of Jesus as His espoused bride. We also need to learn to flourish spiritually where God plants us, even though at times our circumstances might seem dry and arid.
Those who see the groom as the speaker in v1, regard him as continuing in v2. As such Christ sees the church holding out a godly witness among the thorns of the world. Though outnumbered, the church is seen as conspicuous for her virtue in the world, but in potential danger of being choked by the world. By standing firm she will not resemble thorns, and should stand for good and pure things for the sake of her groom. This reminds us of the Lord’s parable of the sower.
In v3 the bride responds and sees her lover as an apple tree. The tree is superior to the others for its fruit, as Christ is superior to all that the world can offer, and of course as believers we should bear much fruit for him. The fruit of Christ needs to be plucked and eaten (such as Bible reading, prayer, service for Christ etc) and gives sustenance for our spiritual lives as well as delight to the taste. God’s people are to sit under the “shade” of Christ, finding refuge and respite in Him. The tranquillity and peace of resting in Him is something that the world cannot comprehend.
In v4 the bride reflects on what the groom has already done for her by taking her to a banquet, which speaks of salvation. Some see the implication that the bride must have been taken to the banquet in a carriage, under a banner or royal standard as a symbol of Christ’s love, but I believe that this is stretching the text somewhat. However, a banner or flag marks out the allegiance of a person, and that should be the case with us and Christ. He has sacrificially given His all for us, and we should respond with similar love and devotion.  Furthermore, given that we are bought with a price, it should be natural for us to come under His banner and declare our allegiance to Him.
The bride calls for help to be sustained in v5, again probably not with flagons but with something pressed, as the Hebrew suggests. One commentator believes that it is more likely to be pressed flowers than raisin cakes. As believers, we too can become faint with love for our heavenly bridegroom who has done so much for us. Some still prefer the rendering flagons, as speaking of the new wine of the kingdom of God that sustains us.
The embracing of v6 is seen by some commentators as the bride being held from swooning and falling, and gently laid down to rest, and thus being supported by Christ. We obtain spiritual rest only at His hands, and while Christian fellowship is important the presence of Christ is paramount. As we meditate on Him in His presence, we find peace and reassurance. One suggestion is that the groom’s left hand under the head suggests Christ’s comfort to the mind, and the right hand holding the body relates to Christ’s strengthening of the believer.
Although some see v7 as spoken by the bride, others consider that it is Christ speaking as the groom, urging the maidens not to wake the bride, presumably asleep in his arms. As such, Christ wants the church to know undisturbed peace in His love. Some suggest that the reference to the gazelles and does is made because these are energetic animals that leap and bound easily over rocky terrain. The picture is therefore drawn of victorious spiritual advance and liberty, which of course is found in Christ. 

ROMANCE IN SPRINGTIME
Song of Solomon 2:8-17: The voice of my beloved! behold, he cometh leaping upon the mountains, skipping upon the hills. My beloved is like a roe or a young hart: behold, he standeth behind our wall, he looketh forth at the windows, shewing himself through the lattice. My beloved spake, and said unto me, Rise up, my love, my fair one, and come away. For, lo, the winter is past, the rain is over [and] gone; The flowers appear on the earth; the time of the singing [of birds] is come, and the voice of the turtle is heard in our land; The fig tree putteth forth her green figs, and the vines [with] the tender grape give a [good] smell. Arise, my love, my fair one, and come away. O my dove, [that art] in the clefts of the rock, in the secret [places] of the stairs, let me see thy countenance, let me hear thy voice; for sweet [is] thy voice, and thy countenance [is] comely. Take us the foxes, the little foxes, that spoil the vines: for our vines [have] tender grapes. My beloved [is] mine, and I [am] his: he feedeth among the lilies. Until the day break, and the shadows flee away, turn, my beloved, and be thou like a roe or a young hart upon the mountains of Bether. 

REFLECTION
This section is a well crafted love poem where the girl dreams of her lover. At the beginning she dreams of her man coming to her quickly over the hills like a gazelle or young stag (v9), and at the end (v17) he then departs like a gazelle or young stag. There is a lovely flow to the section where the end echoes the beginning. There is the thrice repeated “behold” or “lo”, which increases the interest and urgency in the passage. Those that see the book as a series of idylls regard this as the 2nd of them, and chronologically it precedes the events of the first one, and gives the explanation as to how the wedding of the first idyll came about.
A) The section starts with the girl hearing the voice of her beloved, as her man comes leaping over the mountains. She is recalling the courtship days and the time when Solomon paid a springtime visit to her home in Galilee. The man is calling for her as he comes across the mountains. He is apparently coming with the speed of a gazelle as he looks for his beloved. The word suggests that a gazelle is about to draw the body together, to prepare it for a spring. It points to the ecstasy with which those who were in love ran to each other. 
The man comes quickly to stand outside her wall, looking in through the windows yet unable to reach her. The word for wall refers to the wall of the house rather than the one that would surround it, for that would require a different word. The plural of windows suggest that he is moving from one to the other in an effort to catch a glimpse of her. The word for look means to look by fixation for reflection and meditation, whereas the word for peep is to peep or twinkle, the gleaming of the eye. Once he has seen her he feasts his eyes on her beauty. 
At the same time he calls to her (v10) urging her to come out. The girl sees gracefulness and energy in her man as she compares him to a gazelle or stag. As he is said to be leaping (v8), perhaps there is a link with Isaiah 35:6, where the prophet speaks of the new kingdom of God and when the lame would leap like the deer.
It is springtime, when the thoughts of young men and women down through the ages have turned to love and romance. They enjoy the fresh new life emerging from the cold winter weather, and the flowers blossom just as their love is flourishing.  In Israel the rainy season of winter normally ends around mid-April to early May, and new life is appearing everywhere. The enjoyment of nature is also found in some of the Psalms (e.g.: Psalm 65:12-13; 98:7-8; 147:7-9) and it is good for us to rejoice in the beauty of what God has made, even if it is currently marred by the effects of the fall. How much greater will be the glory in the restored earth after Jesus’ return in glory.

In v12 we read that the time of singing has come; the word for singing can also refer to pruning, but pruning took place in the early autumn and thus it is likely that singing is actually what is meant here. The same verse also mentions the turtle dove, and the migrating turtledove returns to Israel in early April, and would thus be another sign of spring. Note that the word for the non-migrating turtledove found in 1:15 and 2:14 is different from this one found in v12.

As they link their blossoming romance to nature, there is reference to the fig tree in v13, which puts forth unripe fruit in early spring, coming to maturity around June. This would have had added meaning for the Jewish reader, for the fig tree was used in the Old Testament as both a symbol of Israel and a sign of peace and prosperity. Some centuries later Zechariah (Zechariah 3:10) wrote of the prosperity of the coming kingdom: “In that day each of you will invite his neighbour to sit under his vine and fig tree.” This speaks of a settled existence where people can flourish, just as the tree here is sprouting forth life in the springtime.
Jesus also made reference to the fig tree in His Olivet Discourse (Mark 13:28), speaking of the tender shoots and leaves coming forth as a sign of approaching summer, and allegorically as a sign of His near return. For the lovers in our passage here it was a sign of their ripening love. Similarly, the vines are also blossoming giving a fragrance that speaks of the coming harvest. The vine flowers were so sweet that they were often put, when dried, into new wine to give it flavour. Such is the awakening of the man’s love that he asks the girl to come out of her house to be with him. After the separation of winter they are glad to be together and move towards the culmination of their love for one another.
In v14 it is the lover’s turn to speak, and we know that he is outside the girl’s house and unable to reach her. He probably cannot see her clearly either, for he refers to her as a dove in the clefts of the rock, in the hiding places on the mountainside. The wood-pigeon builds its nest in the clefts of the rocks and other steep rocky places. 
There was a stone tower near Jerusalem, to the south of the Mount of Olives, called "Petra Columbarum", "the rock of the doves", where often five thousand doves were kept at once. The dove is a symbol of love, but one that hides timidly. Although the lovers are not together, he knows they are one in spirit. While she remains in the house they are not together, and he urges her to come out. It is clear that he longs to see her, and hear her speaking, and typifies the way that lovers find endless joy in each others’ company.

There is a slight change of approach in v15, where the attention turns from the ardent admiration to the foxes that spoil the vineyards. It seems that she has emerged from the house and they walk through the vineyards together, when she notices the damage that the foxes have done there. Foxes are a nuisance to farmers, and they caused damage to the vineyards in times gone by. Foxes burrow holes through the earth and this loosens the soil so that the growth and wellbeing of the vine suffers. 
The word for fox is generic and can include jackals, and they eat only grapes, not the vine flowers; but they need to be driven out in time before the grape is ripe. By way of background, the vineyard of old was usually placed on the hillside where there was good drainage and the grapes could catch the sun. The site was terraced, and then surrounded by a wall and ditch. A fence of thorns was placed on top of the wall to keep out any damaging wild animals.

There have been various suggestions as to the meaning of this verse, but the foxes are seen by some to be the other young shepherds who might want to give their attentions to the girl, who would be the vineyard in this analogy. Given that the lover is having difficulty accessing the girl, he would be concerned that no others would have opportunity to do so either. It is perhaps worth noting that in some Egyptian love poetry, foxes are regarded as sexually aggressive men.
It is also possible that the foxes are the enemies that will cause a relationship not to blossom and grow. There is perhaps the warning here that love can be threatened and for every couple there is the need to keep it fresh and alive. The first flush of romance does not last forever, but true love can and should be cultivated to ensure a lasting and rich relationship. Obviously it is preferable if God is at the centre of every couple’s relationship, for then He will cement that love in a way that purely human love cannot do. 
The poem, and indeed the chapter, ends with the girl speaking again and in v16 she starts with a declaration of their mutual belonging. The relationship indicates equality, sharing and mutuality. There is a parallel with God’s declaration about Israel in Jeremiah 11:4, and elsewhere, when He says that if they obey Him they will be His people and He will be their God. So often the human love echoes God’s love. 

She describes her man as a shepherd among the lilies; he has work to do and she is happy for him to do it, knowing that there are proper responsibilities in life that must be attended to. She also knows that he will return to her in the evening when the work is done, and she is confident of his continued devotion then. In this regard she is catching some “foxes” for she is not over possessive with him, and similarly when he returns he gives her his attention. 

The picture of her man feeding or pasturing among the lilies possibly also has a sexual connotation, and it is likely that the lilies would refer to her lips (see 5:13), and some have suggested that there is even a more intimate implication here. It seems that the couple are together until daybreak, literally until the day “breathes”. This could be literally the dawn with the light breeze that can precede dawn, or it could refer to later in the day when there might be a cool breeze in late afternoon. The suggestion here might be that love is to be constant and involve a commitment that is enduring.
It is unclear whether the KJV reference to Bether is a literal place, or some rugged hills. The latter interpretation may be preferable given that the girl is speaking of a gazelle that would be running easily over such terrain, just as her lover is fit and masculine so that he moves with ease.

We can learn from this section the need to resolve problems in relationships so that the little “foxes” do not undermine the quality of the relationship. Both parties need time to deal with legitimate duties that call for their attention while they are apart and busy, but equally important, each couple needs to give time and attention to each other so that the love and communication between them remains alive and vibrant.
B) The bride here (v8) speaks that she hears the groom’s voice, and sees him coming. For the true church and believer, the voice of Christ will always be recognised, and they will gladly obey His word and authority. If true Christians will not hear and obey the word of God it is a sign that all is not well in their walk with God. The true believer will revere, study and follow the word of God, for it has changed his life. Some see the coming of the lover across the mountains as a picture of Christ’s first coming to earth.
As the groom is seen leaping and skipping over the mountains as a gazelle or roe, it is the language of effortless victory, as well as strength. Christ has achieved the victory, and He will draw near to provide strength and comfort in the life of the believer, whatever the circumstances. Our role is to look to Him and see with the eye of faith so that we come before Him to receive His blessings. Ultimately, the believer looks for Christ’s coming; not perhaps leaping over the mountains, but in the manner prophesied, and when He does return the joy of His kingdom will be realised more fully.
In v9 the groom is compared to a roe or deer, and some see in this a picture of Christ coming to earth to atone for His people and establish the church era. There is perhaps a comparison with Revelation 3:20, where Christ is on the outside standing at the door and knocking. Here, the groom is outside the window, looking for His bride, perhaps as Christ would contemplate the His bride chosen from the mass of humanity. 
The groom is clearly seen, just as Christ can been seen by all who would see Him. Sometimes believers do not realise how close Christ is to them, and it is as if a wall has built up between them. Some have also seen a reflection of the ministry of John the Baptist, proclaiming the Lord’s coming in the wilderness.
The groom speaks in v10, calling his bride to come away with him. In the same way, Jesus calls people to leave the world to turn to Him, and the true believer responds to His call. The call is to a life of sanctification and separate living to the extent that we are not to be worldly, although of course we remain in the world to be a witness to others. We should respond to God’s call away from worldliness, complacency, and needless distractions to a life of useful service and loving communion with Him. Ultimately, the true believer longs for the day when we answer God’s call to depart and be with Him. Note that the groom refers to his bride as his love, and beautiful, underlining the fact that Christ views His bride with great love and compassion.

Moving on to v11, there is the reminder that the winter is past and the rain has gone. The spring was the season of Christ’s passion, but also of His resurrection and ascension, not to mention the Day of Pentecost, when there was so much new life for the church to celebrate, and the church era began for God’s people. 
The winter of the Old Testament era was over, and Jesus has been gathering in His church ever since. Even in our day, Christ offers hope and new life in the wintry dark days of hardship and difficulty that sometimes beset us.
The theme of spring continues in v12, with the emergence of flowers and the singing of birds. As we grow closer to Christ, fellowship with Him blossoms, and new seekers come into bud as they are introduced to Him. The dove may be reminiscent of the gospel of peace, which needs to be gently and graciously shared with and preached to others. The promise of eternal fruit is seen in the blossom which later leads to the bearing of fruit.
The mention of the fig tree in v13 again reminds us of Jesus, and He mentions this in the Olivet Discourse in Matthew 24:32-34. There is the expectation of fruit and the promise of summer, but there is also the prediction of Jesus’ return to earth as King. The mention of the young fruit on the vine also speaks of the need to bear fruit for God, as found in John 15:1-8. As we are wooed by the Holy Spirit to be drawn away to Christ, so it is the Holy Spirit who also enables us to be fruitful for the Master.
In v14 it is the groom’s turn to refer to his lover as a dove, which brings to mind thoughts of peacefulness and purity. Doves like to be clean, and they clean out the dung from their nests. We as part of Christ’s bride are called to clear out the rubbish and sin from our lives, and to be peace loving. Doves are social birds, innocent and harmless, and fly, indicating our ability to fly above problems by prayer, into the arms of Jesus. Doves can be vulnerable to birds of prey, just as the church will be attacked by the enemy, but we have the armour of God to defend us (see Ephesians 6:10-18).
As the dove in this verse hides in the clefts of the rock, so we as believers take refuge in Christ, the rock of ages, through His work on the cross. Jesus Himself told us that it is the wise man who builds his house on the rock, likening this to obedience to His word. 
The groom also desires to see the face and hear the voice of his bride in this verse, Jesus longs for us to come to Him in prayer, so He can hear our sometimes faltering words, but still to enjoy fellowship with us. Our voice will be sweet to Him when we come with a pure heart and right motives. He sees all that we do, so nothing is hidden from His sight.

In v15 we find the warning about the little foxes that spoil the vineyards. The instruction is to the bride by the groom, and is a picture of the need for the church to root out the sins and barriers that would be a barrier to bearing fruit and developing holiness. 
The “foxes” would include false teaching and worldly distractions that would undermine our ability to grow to maturity in Christ. The reference to tender grapes could well be relevant to young believers and children and youths who are more vulnerable to being seduced away from the truth. 

We all have foxes that attack our personal lives, and these are evident when we do not demonstrate the love and grace of Jesus in our daily lives. If we are truly His, then our love for Him should be such that we will do anything to remove these foxes that infiltrate our lives. There is a need for vigilance in our lives in this, so that we don’t succumb to the wiles of the evil one. Similarly we should do all we can to encourage others in their faith, so that we can help remove the barriers to their growth in God.
In v16 we return to the bride and she delights in the fact she and her beloved belong together. Their love for each other is mutual, which of course is (or should be) the case with Christ and the church. The girl appears to be poor, and the groom had provided all that is needed for them. In the same way Christ has provided everything for His church, both for now and eternity. This love should spur the believer on to greater devotion and service for the Lord, and in comparison with the so-called riches of the world, the treasure that we have in heaven is beyond measure. 
The presence of Christ among the lilies may be regarded as His pastoral care for His flock as the Good Shepherd. The Lord is constantly watching over His church, caring for each one and seeking out those that would stray from the narrow path. 
If only the church of Jesus Christ would adequately grasp the heart of Jesus in this, rather than chase after followers for the sake of increasing numbers to boost the profile of the earthly pastor, and so often ignoring the real needs o the people. The true pastor will have a heart for people in the same way that Jesus does.

The final verse of the chapter (17) looks for the day break, presumably mirroring the longing of the true church for the day when Christ shall come for her. We have the assurance that Jesus is coming back for us, and the prospect is glorious, as will be the reality when it occurs. In that day there will be no sin in the church, and our hearts will be purified so that our presence with Christ for eternity will be entirely unspoilt. The bride calls out for her lover to come, even across the rugged hills, and one day He will.
TOPICS
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FALSE TEACHERS

CHAPTER 3

A DREAM OF LOVE

Song of Solomon 3:1-5: By night on my bed I sought him whom my soul loveth: I sought him, but I found him not. I will rise now, and go about the city in the streets, and in the broad ways I will seek him whom my soul loveth: I sought him, but I found him not. The watchmen that go about the city found me: [to whom I said], Saw ye him whom my soul loveth? [It was] but a little that I passed from them, but I found him whom my soul loveth: I held him, and would not let him go, until I had brought him into my mother's house, and into the chamber of her that conceived me. I charge you, O ye daughters of Jerusalem, by the roes, and by the hinds of the field, that ye stir not up, nor awake [my] love, till he please. 

REFLECTION
A) Some commentators see this section as a dream experienced by the girl, and whilst in the previous chapter the man comes looking for her, now she has to take the initiative and look for him. Alternatively, it could be that the girl is recalling a recurring dream that occurred during the winter when they were apart. Certainly the setting is by night here, and the Hebrew is literally “night after night”, suggesting perhaps a recurring dream. There is the repetition of the words “seeking” and finding” showing the intensity of the search. It is as though she is dreaming of familiar surroundings, looking for someone clearly well known to her, yet the search at first is fruitless. It is almost as though she is threatened inside regarding the security and outcome of her relationship with her man. It seems that perhaps in the dream Solomon had apparently left her and she was unable to find him again.
Four times she refers to him as “him whom my soul loves”; clearly she cannot get him off her mind. In her dream she roams through the city at night in search of him. She asks the night watchman if he has seen him, although we are not told what he thought of her out on the streets alone at night. The city could be seen as a hostile place compared with the safety of her home and garden. 
Eventually she finds him and will not let him go until she has taken him home (v4 & see also 8:2). In the manner of dreams the appearance of the lover is an immediate follow on from the frantic search in the city. It seems that she wants him to meet the family, but her intentions go further than that as she wants to take him into the chamber where her mother conceived her. This may give security or comfort to the girl who would have felt at home there. 
There is significance in the mention of her mother here, for mothers often had an input into the arrangement of marriages, at least from a practical perspective. The girl is anticipating the consummation of their love, probably in the very place where she was born. It recalls to mind the time when Isaac & Rebekah consummated their marriage in Isaac’s mother’s tent (Genesis 24:67). In the time of Ruth, the mother in law Naomi urged her two daughters in law to return to their mothers’ houses (Ruth 1:8).
In v5 we find a similar charge to the daughters of Jerusalem to that found in 2:7. As we saw there, gazelles and roes are associated with sexual potency, so the progression of love is anticipated. The Hebrew uses what is often called the “oath formula”, although such expressions usually use the name of God. This underscores the seriousness and depth of the growing love between the man and the woman. 

The point being made by the repetition may be different. In 2:7 the comment was made in the context of marriage, where sexual arousal should not be brought about unless it can be correctly and honourably fulfilled in marriage. Here the point is made in the context of courtship, and sexual arousal here could well lead to sin, thus indicating that pre-marital petting should not be practised. God has a high view of sexual union, for it was ordained by Him in the context of marriage, and He will not be pleased if it is cheapened by lust or encountered in an inappropriate way.
This section reminds us that the story is set in the real world, not just some place of the imagination. It also shows that love needs to be disciplined in its progression, so that eventually the joy of marriage can be celebrated. The girl is crossing cultural customs here, for in her setting the marriage would be arranged by her parents, and she would be under the authority of her father, and brothers, until after her wedding when she would be regarded as being under her husband’s authority. Instead, the girl in this story is opening her soul to the reader, and also taking the initiative in going in search of her man with a view to take him home to consummate their love. As Christians we need to draw a godly distinction between respecting proper sensitivities in the culture where we live, and ensuring that our lives are lived in devotion and obedience to God and His word.
B) Just as the girl seems to be having a dream at night (v1), this current age is the time of night for the church to the extent that we do not have the full presence of Christ, and we walk by faith rather than by sight. The Jewish Targum takes this section to be typical of the wanderings of Israel after the Holy One in the wilderness, whilst the next (Song of Solomon3:6-11) is made to represent their entrance into the land.

The girl feels no presence of her lover, and it happens all too often that the church loses close communion with Christ. Given that she is on her bed, perhaps this could suggest complacency on the part of the church so that the Lord withdraws His presence in order that we seek Him again. 
The fact that she sought him and did not find him is reminiscent of James 4:2-3, where we learn that we do not receive from the Lord what we want because we are either too selfish in our prayers, or because we do not ask aright. Note the repetition of the word “sought”, implying more of a determination to find her man, just as we should be diligent to seek out Jesus for life and fellowship.
The girl duly gets up in v2 so that she can search the city in order that she might find her man. This again suggests that this is a dream, for it would not be appropriate for a young girl to roam the streets at night alone, and furthermore, if her lover was a shepherd she would look for him in the country and not the city. If, however, her beloved is indeed Solomon, then there may be good reason for the search to take her to the city.

Surely the church needs to seek the Master and so often fellowship with others will help in this. We also need to draw close to God by studying His word, and taking the time for prayer. What we need to avoid are the “broad and worldly” ways of the city; more often God is found in the still, small voice that is quiet, rather than in the busyness of the world’s ways. It is not usually wise to make a major decision in life when we are feeling distant from God, as there is always the temptation to run away from where God would have us serve Him.
Another way of viewing this verse is to regard the city as the church, the place where believers gather. This would link with v3, where some commentators see the watchmen as pastors and other spiritual shepherds who care for the souls of people. By ministering God’s word, such watchmen “find” and help troubled souls, although they can only point the way to Christ. A pastor cannot do the believing for others, and in this verse it seems that the watchmen pointed the way to the girl, for not long after this she found her man. Generally speaking, Christ is found near the watchmen, for they point the way to Him.
Not long after the bride leaves the watchmen she finds her lover; with us too, as we take God’s word and feed on it and obey it and commit to fresh service, we find Christ. As the bride takes hold of her man and will not let him go, so we should hold fast to the Lord and value His presence above all else. There is something wonderfully fresh and rewarding about the presence of Christ in our lives, and the girl’s experience in her dream gives us a picture of this.

Having found her man, the bride takes him home, using her mother’s room as a private chamber. Some commentators see this as an opportunity for conversation for the couple, but personally I think this is slightly naïve. Certainly, however, we should have Christ at the centre of our home life, and enjoy fellowship and communion with Him. We should not use that relationship for self-indulgence, but as an opportunity for service.

We find in v5 an echo of chapter 2:7, where the bride is at peace. Christ often allows us as His church to enjoy rest and peace, particularly when the joy of our salvation is restored, so that we can become better rooted in Him before we move on to the next test.
COMING UP FROM THE DESERT

Song of Solomon 3:6-11: Who [is] this that cometh out of the wilderness like pillars of smoke, perfumed with myrrh and frankincense, with all powders of the merchant? Behold his bed, which [is] Solomon's; threescore valiant men [are] about it, of the valiant of Israel. They all hold swords, [being] expert in war: every man [hath] his sword upon his thigh because of fear in the night. King Solomon made himself a chariot of the wood of Lebanon. He made the pillars thereof [of] silver, the bottom thereof [of] gold, the covering of it [of] purple, the midst thereof being paved [with] love, for the daughters of Jerusalem. Go forth, O ye daughters of Zion, and behold king Solomon with the crown wherewith his mother crowned him in the day of his espousals, and in the day of the gladness of his heart. 

REFLECTION

A) For those that see the book as a series of idylls, this is the 3rd, and in sequence it bridges the gap between the 1st and 2nd idylls. This takes place at the wedding, and after that deals again with the wedding night. The passage becomes clearer when we consider the format and procedure for a Jewish wedding at that time, for which see the topic notes at the end of this section.
This section starts in v6 with people coming out of the desert, and the phrase recurs in 8:5. The beloved asks who it is that is coming out of the desert, like a column of smoke. There is an important link here, for this book became associated with the Passover, This of course recalls the Exodus and the wilderness wanderings of Israel, so for the Jewish reader this verse would remind them of that. Going to Egypt was called descending or going down, coming from it was termed coming up. The mention of the column of smoke would also remind them of the pillar of smoke and fire that led the Israelites in the wilderness. As the motifs are mentioned in this love story of a boy and a girl, they too are seeking God’s guidance, just as He led the children of Israel all those years before.
Even before the Exodus, the roots of the Israelite nation were found in the desert wanderings of Abraham and Sarah. The desert would have been the stony barren land known as the Negev, which was a dry region where the Judean hills met the rocky wasteland around the Dead Sea. It is perhaps also worth bearing in mind the context of this section in that it follows the girl’s search for her man. For her the streets of the city would have been like a desert without her lover. Their lives had been transformed earlier in the book with the description of spring, so given the absence of the man the girl would have felt as if she was in a wilderness.
The desert has always been a place of growth in our understanding of God. Moses, Paul, and even Jesus withdrew into the desert to draw close to God (although Jesus would not have needed to seek that closeness). In the desert they learnt more of God and His love, and were then able to return to normal life refreshed spiritually. The usual distractions of life would not be there in the desert, but it should not be an end in itself; rather it is a preparation for fuller service. The point also needs to be made that we can also view the desert as a place of dryness, in which case we need to come back to God for refreshment.
There are several different views as to how to treat this passage. Those who regard Solomon (who is mentioned here for the first time since chapter 1) as a literal character in this story, see this passage as proof of their stance. Others prefer to see that there is royal imagery here and that the rustic couple who are in love are approaching their wedding as if it were a royal occasion. 
Some ancient Jewish commentators mention the practice of brides and grooms wearing crowns on their wedding day, this being the practice prior to the destruction of the Temple in 70AD. If this is indeed the wedding of the couple, as is thought by many commentators, then it would be the pinnacle of the Song.
To set the scene in the light of the wedding practices of the day, the betrothal came first, and was arranged normally by the parents. The betrothal generally is dealt with in 2:8-17. The wedding procession would immediately precede the wedding itself, when the groom went to the bride’s house to collect her, or sent a party to fetch her, when he would go out to meet her. This is covered in the section before us now. The wedding ceremony itself was when the couple were recognised as legally married; there are hints of this in 1:2-8, and also in this section in 3:6-11.

The next part of the wedding would be the wedding feast, and this followed the wedding ceremony. This was found in 1:9-14. The final part that concerns us here is the wedding night, when the couple became physically united, and was covered in 2:15 - 2:7. It will recur in 4:1 – 5:1. 

There are some similarities here with Psalm 45, which is taken to be linked to a royal wedding. However, there is an extent to which every couple feels like royalty on their special day. In that view the girl views her man as King Solomon was escorted by a royal bodyguard on a sedan chair, and she sees him as equally special in her eyes. Just as he came up out of the desert, this would be normal for any one going to Jerusalem where a royal wedding would be celebrated. The fact that they are coming out of the desert suggests that the procession came from the north via the Jordan valley, and they are now going to Jerusalem along the Jericho road to Jerusalem.

Bear in mind that part of the Jewish wedding ceremony included the groom going to the Bride’s house to collect her, and then take her back to his own home. It is this that is occurring here, when the chorus see the party coming out of the desert with the bride who has been collected. Solomon has sent a delegation to fetch his bride and take her back to Jerusalem. This of course speaks powerfully about Christ returning to earth for His bride at the rapture of the church.
The reference to the column (or pillars) of smoke may relate to the clouds of dust thrown up by the chariot coming out of the wilderness, or perhaps it might refer to the fragrance of the girl’s perfume filling the air. The verse mentions frankincense and myrrh, and frankincense is a gum resin covered with whitish dust which is one of the ingredients in the preparation of incense (see Exodus 30:34). There is of course, a link with the gifts brought to Jesus soon after His birth. The gifts also recur in chapter 4:6 in a rather seductive manner as described by the man. It could also well be that the pillars of smoke are the columns of burning incense, to give a sense of the lavish honours bestowed on Shulamit by the king.
In v7 onwards we have the description of Solomon’s portable couch, or litter, escorted by 60 mighty men. This was a special royal bed made for the event, and was the litter on which the bride travelled. The mighty men are duly armed and experienced fighters, and ready to defend them in the event of danger in the night. The desert was, of course, a place where bandits would attack the unwary so it was important to be prepared. 
Interestingly, the New English Bible refers to the “demon of the night”, presumably picking up the fear that dangerous spirits were thought to attack a bride and groom on their wedding night. Arab marauders often turn a wedding into mourning by a night attack and this may have been in the mind of the writer here. There was a time when it was decreed that a bride should not pass through the town in a chariot on account of the danger, but the Rabbis sanctioned it later for modesty's sake.
In vv9-10 there is a fairly detailed description of the carriage, which it is said was made for Solomon himself. Probably the silver posts would have held up the canopy that would have been over the occupant. The upholstery was rich, the colour purple being reserved for royalty. Some of the description is unclear and has brought forth varied, and sometimes speculative suggestions from commentators as to its meaning. One suggestion is that in v9 the description is of the bed of state that Solomon had had made for the occasion, and not the chariot itself as some think. The description is of a richly ornamented and decorated bed, with a tapestry or similar that had been provided by the daughters of Jerusalem.
The section concludes with an invitation to the daughters of Zion to come out and look at Solomon wearing his crown, presumably as he goes out to meet the procession with his bride. This would be a wedding crown, rather than his royal crown, for the custom of the ancient world was to crown a groom on his wedding day, for on that day he was considered a king. This practice was discontinued after the destruction of Jerusalem in 70AD. Instead, a wine glass is now broken during a Jewish wedding, to mark the fact that even on the happiest day for a Jewish man, the destruction of Jerusalem must be remembered.

Strictly, Zion was the site of the Temple in Jerusalem. The mention of Solomon’s mother recalls the role that his mother Bathsheba played in his coronation and accession to the throne. There is perhaps something of an irony in this verse as the couple are drawn into the marriage, where they would pledge themselves to each other. 
This contrasts with Solomon, who had 700 wives and 300 concubines, who were largely responsible for turning his heart away from God. As such he was hardly a good role model for married life. Nevertheless, it is also likely that it would be his mother who would have placed the wedding crown on his head for the special day.
B) This section opens with a picture of a wedding procession, and there is debate amongst scholars as to who is speaking. Some feel it is the daughters of Jerusalem, or other bystanders, and that they are watching the bridal couple coming out from the countryside towards the city. One argument for this position is that the “this” in the question “who is this” is feminine, and must therefore be referring to the betrothed couple and to just the man – presumably the bride is seen first. 
The bride is seen to picture the church at Pentecost, brought out of the dry wilderness of the Jewish era into the new church age. This is a period when Christ is pre-eminent, and Gentiles are also incorporated into the church. The journey from the wilderness also portrays the church era itself as the gospel age, with a 3rd allusion to the personal spiritual journey of each believer. 
Each one who knows Christ as Saviour is heading for the marriage union with Christ in the age to come. Since the time of Moses, the wilderness also speaks of the transition from bondage to freedom, from humiliation to glory, such as is achieved for us in Christ.
The pillars of smoke in v6 could picture the incense burning, speaking of the prayers of the saints rising to heaven. The perfumes are thought by some to represent the graces and marks of salvation given by God. We also take on the fragrance of Christ through the work of the Holy Spirit within us. Thus we are enriched and beautified through Christ. All the powders of the merchant in this verse probably refer to the various spices that have been used to enhance the beauty of the bride.
In v7 the one on the sedan chair is identified as Solomon, appearing as a type of Christ. The people are blessed by His presence, just as the church is blessed with the presence of Christ. There is a valiant guard around the carriage, suggesting the victory that is Christ’s, and indeed that of the church. Some see the 60 guards as representing pastors and teachers who are called to defend the truth of the faith.

This theme is continued in v8, where we find the weapons carried by the mighty warriors of the king. This implies that nothing will disrupt the progress of the procession, just as Satan’s wiles and the false religion that pervades the world will not impede the ultimate progress of the church. God’s truth will always prevail. We do, of course, have spiritual armour against the enemy as described in Ephesians 6:10-18.
We find in v9 that the king made the carriage himself, just as Christ has made the way for us to come to salvation and thus be part of His bride. The fact that it was made of wood speaks of Jesus’ humanity, showing His condescension in coming to earth for us, and that He was truly human. 
As we move into v10 however, we note that the pillars are made of silver, and the base of gold. The silver speaks of the purity of the gospel, whilst the base of gold speaks of His divinity. The foundation of our salvation is with God, Christ being our rock, and everything is built on that foundation. Pillars with silver sockets supported the veil that enclosed the Holy of Holies so this would naturally remind the reader of the holiness of God’s presence, confirming the divinity of Christ here.
The purple fabric of the seats speaks of Christ’s royalty; He is the King of kings and we are privileged to be seated in the heavenly realms with Him. In the middle of it there is love, which of course was the motive that sent Jesus to earth to die for our sins. This middle section paved with love could well be a counterpane, a superb piece of embroidery, made by some of the noble women of Jerusalem, and, as a proof of their affection, respect, and love, presented to the bride and bridegroom on their wedding day.
A Turkish couch is made of wooden lattices painted and gilded; the inside is painted with baskets of flowers and posies, mixed with little mottoes according to the preference of the artist. Solomon’s couch may have been of the same kind, and decorated in the same way; and the paving with love may refer to the amorous verses worked either on the counterpane, hangings, or embroidered carpet. 

In v11 the daughters of Jerusalem are urged to look at the king wearing his crown. This might be a crown that was given to him at his betrothal some time before, or it could be his royal crown. It was also a custom for the couple (men and women) to wear a nuptial crown on their wedding day. 
This crown appears to have been made by Bathsheba, who it is supposed might have lived till the time of Solomon’s marriage with the daughter of Pharaoh. We too are told to fix our eyes on Jesus, for it is in Him alone that we are saved and secure. The scene is one of love and grandeur, and it is fitting as a description of our Lord.
TOPICS
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JEWISH WEDDING

CHAPTER 4

BEAUTY EXTOLLED

Song of Solomon 4:1-7: Behold, thou [art] fair, my love; behold, thou [art] fair; thou [hast] doves' eyes within thy locks: thy hair [is] as a flock of goats, that appear from mount Gilead. Thy teeth [are] like a flock [of sheep that are even] shorn, which came up from the washing; whereof every one bear twins, and none [is] barren among them. Thy lips [are] like a thread of scarlet, and thy speech [is] comely: thy temples [are] like a piece of a pomegranate within thy locks. Thy neck [is] like the tower of David builded for an armoury, whereon there hang a thousand bucklers, all shields of mighty men. Thy two breasts [are] like two young roes that are twins, which feed among the lilies. Until the day break, and the shadows flee away, I will get me to the mountain of myrrh, and to the hill of frankincense. Thou [art] all fair, my love; [there is] no spot in thee. 

REFLECTION
A) In this section the groom praises the beauty of his bride in a manner that befits the opulence of the occasion. This type of poem (one of several in the book) is often described as being similar to the Arabic wasf, which is an Arabic term meaning ‘description’. Songs used at Syrian weddings in the 19th century by both bride and groom elaborated on each others physical attractions, and this seems to be the case here. 
In the first 5 verses the man praises the beauty of his beloved from her eyes down to her breasts. It is a carefully crafted poem in which the last verse (7) echoes the words of the 1st verse. This passage deals again with the wedding night, and whereas this has been dealt with before (1:15 – 2:7), that was from Shulamit’s perspective, whereas now we see it from Solomon’s stance.
He starts with the eyes in v1 (echoing 1:15) but they are behind her veil. This may be a reference to the timidity of the dove, and while the veil would be intended to discourage unauthorised glances, it has the effect of making the eyes more mysteriously attractive for the groom. However, it was customary for the bride to be veiled on her wedding night, and thus her face would be hidden. We see this in Genesis 24:65, when Rebekah met Isaac, and it also explains why Jacob did not realise that he had inadvertently married Leah instead of Rachel until the next morning (Genesis 29:21-30). It seems, however, that Shulamit’s eyes shone through the veil that she was wearing.
He continues by comparing the girl’s hair to a flock of goats, appearing from Mount Gilead. This seems strange to the modern reader, but the goats in that area were black, as was the girl’s hair (see 1:5). Also the goats came down the slopes of the hillside, suggesting the flowing movement of long hair. The mountains of Gilead were a high plateau above the Jordan Valley, opposite the mountains of Samaria and South Galilee. The hair of the bride's head generally was uncovered. We know from later times that she wore in it a wreath of myrtles and roses, or also a “golden city” i.e., an ornament which emblematically represented Jerusalem.
In the next verse (2) the man speaks about the girl’s teeth, likening them to a tended flock of sheep, dipped and sheared, and thus white. Presumably the teeth were seen when the girl smiled, brightening up her face and bringing joy to her man. The reference to each of the sheep bearing twins has caused problems for some in drawing out a meaning, for ewes bearing twins were uncommon in the ancient world. It is possible that the man is saying that her teeth are evenly matched, lower and upper, without any unsightly gaps or teeth out of place. The absence of a bereaved ewe might suggest that there are no teeth missing – bearing in mind the lack of effective dentistry in those days this might be relatively unusual.
It has been noted by some that the teeth of a sheep are not unlike the teeth of a human, in size and design, and they are also not harmful teeth as is the case with some animals. Whether anything is intended to be applied to this analogy is unclear. A shorn sheep of course would be white and smooth, as is a tooth in good condition.
The reference to lips in v3 is perhaps more familiar to our modern mind, and her lips are commended for their groomed red colour and their beauty. The girl is clearly attractive, and her features are appealing for her man. The compliments move on with commendation for her temples, or in some translations, her cheeks being like pomegranates. The word used appears only two other times, the first being in a parallel passage in Chapter 6:7, but also in Judges 4:21; 5:26, where Jael drove a tent peg through the temples of Sisera while he slept in her tent after a battle. A pomegranate would have the red appearance of its seeds, and might imply a good healthy complexion, perhaps of cheeks showing through a veil.
In v4 the man moves on the praise the girl’s neck, which seems strange to our modern mind, especially when it is compared to the tower of David, which some say was a squat, ungainly structure, more robust than beautiful. The verse goes on to say that it was built for an armoury, while other versions, such as the NIV, say it was built with elegance. The verse has puzzled some, particularly bearing in mind the 1000 shields of warriors hanging from the tower. One suggestion is that we are aware, especially from Egyptian scenes, that women often wore a deep necklace made up of row upon row of beads. These might be likened to courses of stones that went to make up a building, such as the tower referred to, Perhaps the different coloured rows of beads might be compared to warriors’ shields as they glint in the sun. Others suggest that there is no intended visual comparison, but that the image implies power and dignity, as well as elegance.
The final part of the body picked out for commendation by the man is the girl’s two breasts in v5. The man has been working down from the girl’s eyes and hair, through her face, and now to the upper part of her body. Small, firm breasts were regarded as a mark of beauty, and the link to the fawns suggests grace and beauty. We have seen before the sexual potency of the reference to gazelles and roes, and the praise of the girl’s beauty is becoming more intimate at this point. Nevertheless, in the context of marriage, admiration of the human body in this manner is not wrong, and is something that a man and woman can legitimately delight in.
In v6 the man says that he will enjoy her until day breaks, and this is an echo of the girl’s comment in 2:17. However, he says that he will go to the mountain of myrrh and the hill of frankincense, which could be a reference to her fragrant breasts, but more likely her genital area. This is known in other literature as the ‘mount of Venus’ and seems to be suggested here. He is clearly keen to be in her arms and enjoy union with her to the full, but there is a purity here that is not cheapened by reference to the parts of the girl’s body. In the right context of marriage, God has given us such things to enjoy.
In v7 the man concludes his admiration of his beloved by declaring that she is all beautiful, and that she is without flaw or spot. This is the language of love that has been repeated numberless times through history by those who have fallen in love. It is easy to see no fault in the person that we love when the first flush of romance is in the air, but the Bible generally reminds us that we are all fallen humans who have fallen short of God’s glory and need a Saviour.
It is worth mentioning that God sees the distinction between male and female as of great importance as a mark of His creation, and anything that undermines this created order displeases Him. For that reason God forbids homosexuality, and is also keen to see that modes of dress confirm the distinction between the genders.

B) Those that take the allegorical stance in understanding this book see the means of the lover describing his beloved as inappropriate for human love, but rather it has relevance for the bride of Christ, although there is still the need to try and interpret what may be intended. The verse commences in general terms, with the bride being described as fair, or beautiful. We have the righteousness of Christ and the garments of salvation that should make us presentable before the Lord.  
Starting again with the eyes the groom becomes more specific, and there is the need for the church to have calm and peaceable eyes that look to the Lord for guidance and direction, and that will include the eye of faith.
The hair is also mentioned in v1, and some feel that this may be a reference to a veil. This would have the hint of modesty, for a veil often hides all or part of the face. Christians should be modest and humble at all times. The hair is an adornment of the head, and when well arranged adds grace and beauty to the person. We should have the grace of the Lord in our lives, which should be well ordered. 
The hair also covers the part of our being that holds the brain, the place of our thoughts. Similarly, our thoughts should be ordered by the Lord and reflect His ways. We should be so rooted in God’s word that our thought life is settled in godliness.
We find the reference to the girl’s teeth in v2, and it would seem that the man finds the girl’s smile alluring. She found joy in his presence, just as the Christian should find delight in the presence of the Lord. This is deeper than happiness, and can be found even in times of difficulty, for our strength and joy is found in God, not circumstances. Some have suggested that the teeth might have relevance for the minister of God in this verse, for it is his job to break up the meat of the word so that the flock of his church can more easily be fed.
The description moves on to the lips in v3, which are seen to refer to the speech of the believer. This should be changed when we become Christians, for our words should be gentle and gracious as befits a child of God. Our mouths should be used to glorify God, and to build up His children in the faith. When dealing with non-believers, our words should be winsome so that such people might be drawn to Jesus, and not put off by what we say. With other believers our speech should encourage others and be a source of blessing. Obviously an aspect of our speech will be our prayer life, which of course should be fitting in God’s eyes.
The mention of the girl’s temples suggests the place of the thinking process, so what the believer thinks upon should be pleasing to the heavenly Bridegroom. The man admires the girl’s understanding and discernment, and our goal as believers should be to grow in the wisdom of God, derived from His word and a life lived under the anointing of His Holy Spirit. 

As we move into v4 we find the mention of the girl’s neck, likened to the tower of David, and although the 1000 shields are said to be hanging outside, in reality they were actually stored inside. The allegorical school of thought sees no literal likeness to the tower of David for the girl, but rather the girl’s head, and thus her spiritual bearing is firm and erect, and is not ruffled by troubles in this life. We do of course have the shield of faith as part of the armour of God spiritually.

In v5 the man praises the girl’s breasts, and again the allegorical scholars see nothing literal in this. Rather, this is the place closest to her heart, the seat of the affections, and our love for God, for fellow-believers, and for the lost is something that Christ looks for in our lives as a grace that should reflect His own heart. 
Many people before conversion are naturally loving, but when God is at work in our hearts we should all be full of His love, such that each one of us has compassion for the lost, and care for others. Love should be at the centre of the work of the church, which in itself needs to be a place of refuge where all can feel safe and cared for. Some see a reference to ministers of the Word, in that they dispense the pure milk of the word, but this might be stretching the point somewhat.
In v6 the groom echoes what the girl said in 2:17, as he says that he must go away until the day break. This is seen as reflecting Christ, who must go away to heaven until the time of the second coming. Although we cannot go to the “fragrant mountain” that is described now, we can enter the heavenly places by faith, and as so often is the case, the frankincense would represent the prayers of God’s people, through which we can enter the most holy place of God’s presence.
The section closes with v7, when the groom states that the bride is fair, or beautiful, without any spot. This of course reminds us of the fact that it is only in Christ that we can be without spot or blemish, but because of the work of Jesus on Calvary God sees us as without sin and blemish free. The verse tells us that the bride is all fair, thus indicating that she is thoroughly desirable and beautiful in the eyes of the groom. 
This gives us great insight into the extent to which the cleansing work of Jesus is so complete, for He sees us as ‘all fair’, namely with positive beauty and purity, and not just with an absence of sin. Those who are true believers are changed and should show God’s grace so that the beauty of Jesus shines through.

ENJOYMENT OF THE BRIDE

Song of Solomon 4:8-5:1: Come with me from Lebanon, [my] spouse, with me from Lebanon: look from the top of Amana, from the top of Shenir and Hermon, from the lions' dens, from the mountains of the leopards. Thou hast ravished my heart, my sister, [my] spouse; thou hast ravished my heart with one of thine eyes, with one chain of thy neck. How fair is thy love, my sister, [my] spouse! how much better is thy love than wine! and the smell of thine ointments than all spices! Thy lips, O [my] spouse, drop [as] the honeycomb: honey and milk [are] under thy tongue; and the smell of thy garments [is] like the smell of Lebanon. A garden inclosed [is] my sister, [my] spouse; a spring shut up, a fountain sealed. Thy plants [are] an orchard of pomegranates, with pleasant fruits; camphire, with spikenard, Spikenard and saffron; calamus and cinnamon, with all trees of frankincense; myrrh and aloes, with all the chief spices: A fountain of gardens, a well of living waters, and streams from Lebanon. Awake, O north wind; and come, thou south; blow upon my garden, [that] the spices thereof may flow out. Let my beloved come into his garden, and eat his pleasant fruits. 
REFLECTION
A) In v8 we find the first use of the word “spouse” or “bride” in this book, and it is only found in this section, although repeated here. This has led many commentators to the conclusion that the wedding has indeed now taken place, as found in the last section. The repetition underscores the joy that the groom finds in his bride. He issues the invitation to her to come away with him, but there is debate about the location and nature of the travel. 
Some argue that the journey is not to be taken literally to the extent that the girl would be roaming the mountains of Lebanon, which is to the extreme north of Israel. The passage mentions the wild animals there (lions and leopards) and the man is hardly likely to want to expose his new bride to such dangers. Consequently, there are some who consider that the man is merely saying that he wants all distance removed between them, so they can have time together.

Others suggest that it is feasible to translate the passage as saying that they are to come away to Lebanon, rather than from it. The argument here is that it is unlikely that the girl would be far away in the north to start with, but the thrust is still the same to the extent that the man wants to take her away from the crowds to be alone with her. There is mention of 3 mountains in v8, Amana, Senir and Hermon. 
Amana is probably near Damascus, and may be the source of the River Amana that flows through that city. Deuteronomy 3:9 suggests that Senir and Hermon might be different names for the same mountain, and at over 9,000 feet would be among the highest of the mountains in the region. From its foothills flows the River Jordan. The presence of wild animals there only emphasises the remoteness of the area.
It will be seen that several times in this section there is the repetition of the terms “my spouse, my sister”. This is not unusual in ancient near Eastern love poetry as terms of endearment, even in a marriage relationship, and does not imply any incestuous aspect to the relationship. There are some scholars who equally feel that the use of the word “spouse” or “bride” in this section does not necessarily mean that the wedding has taken place, but that the man is looking forward to the day when she will be his bride.
Nevertheless, in v9-11 there is an expression of strong physical appeal that the girl has for her man. Twice he says that she has ravished his heart, which we might equally translate as “you have stolen my heart” (NIV), or even “you have aroused my passion”. One glance from her eyes, the sight of one jewel from her necklace, and he is smitten. There is something very down to earth about the love and passion expressed in this section.
In v10 he uses some of the words that the girl used earlier in 1:2-3, that her love is sweeter than wine to express the delight that he feels in regard to his love for her. Elsewhere in the Bible we find that wine is said to make the heart merry (Psalm 104:15) so it is not surprising to find the metaphor used here. Needless to say, the Bible would only sanction the consumption of wine in moderation, and there are various scriptures that condemn drunkenness.
The delight that the man finds in his beloved continues, as he finds her perfume more pleasing than any spice. He then goes on to extol her lips and her tongue. There is clearly a sweetness to her lips that he finds delectable, and mingled with the milk and honey of her tongue there is a clear reference to the pleasure he finds in her kisses. This again picks up the theme of the girl’s words in 1:2, so the enjoyment of their kisses is mutual. For the Jewish reader the mention of wine, milk and honey would bring to mind the Promised Land longed for during the wilderness wanderings, and when such things were said to characterise the land of their dreams.
Even the girl’s garments had a fragrance that excited the man, and this was said to be like that of Lebanon. That land is of course noted for its cedars, so it is likely that the aroma of the cedars forests is what is in mind here. The wedding Psalm (Psalm 45) also mentions the fragrance of garments (v8), and the word for garment there is the robe that was an outer wrap by day and a blanket by night. It is not beyond the imagination to suggest that the man might be thinking of the girl’s nightclothes in this context.
As we move into v12 he describes her as a locked garden and an enclosed spring, which would imply that she is as yet unattainable. Others suggest that rather than being unattainable, she has kept herself sexually for her man. This may well fit with the mention of the garments in the previous verse, for the garment that became a blanket was also sometimes used to produce the proofs of a girl’s virginity on the wedding night. 
It is accepted by a number of scholars that the garden image is linked to the girl’s sexuality, and probably her genital area, and this is an image that is found in the ancient love poetry of Egypt, Mesopotamia and Greece. As well as her virginity, which is implied by the locked nature of her “garden”, the image may also be suggesting exclusivity, so that she belongs to him alone. A sealed fountain suggests that it is protected from impurities, again confirming her virginity.
The references to the garden and the spring suggest that the man wishes to enter these areas, and imply that he wants to be joined to her. Proverbs 5:15-19 mentions the wife as a fountain that is not to be shared with others, but also has many of the love themes that we have seen in the Song of Solomon.
The garden theme continues in v13-15 where we find further details. There is an orchard of pomegranates, and the word for orchard is pardes, which is taken from the Persian and from which we obtain our word paradise. The image is one of fruitfulness and fragrance, with assumed flourishing growth. 
In all probability no ancient garden would have had such a wide variety of plant growth, but the man is looking for a wide variety of words to describe the beauty of his woman. We have seen some of the fragrances and spices before, but saffron is new to the book, and in fact this is the only reference to it in the Old Testament. 
Saffron is the fragrant powder obtained from the dried, crushed saffron crocus. Calamus is a type of wild grass that gives off a ginger type smell. 
Cinnamon is used today as a spice, and comes from the bark of a tree; it was used as an ingredient in the sacred consecrating oil (Exodus 30:23). Aloes were an aromatic resin taken from a tree grown in India. All of the spices and perfumes had some links with sexual attractiveness and arousal, and hence they would be fitting examples of the girl’s beauty from the man’s perspective.
Quite apart from the expressions used to extol the beauty of the girl, there is perhaps an implied reference back to the Garden of Eden, when there was luxuriant growth of all types of plants, and of course the original institution of marriage before the fall. In both of these gardens there was an abundance of fruit that was pleasing to the eye, and humanity has learnt many bitter lessons of the dangers of the “forbidden fruit”, from which we can be reminded that marriage is to be a lasting and exclusive relationship. 

Perhaps the link with Eden is reinforced in v15 with the mention of the garden fountain with water streaming down from Lebanon. There were rivers in Eden, and the theme of the river of life continues through the Bible to find its conclusion in Revelation 22. What was spoilt at Eden will be restored and completed in perfection at the end of time as the fullness of eternity begins; God will have the final say and His purpose and plan for mankind will be fulfilled.

The chapter closes in v16 with the girl’s response to the words of love from her man. She is far from unattainable, for she invites the winds to blow on her garden so that the fragrance can waft to him. She invites her lover to enter the garden to taste its choice fruits, thus indicating that she is his to have and to enjoy. The amorous connotations of the garden find realisation here, and the garden is said to be “his” for she belongs to him.

In the first verse of chapter 5, Solomon responds to Shulamit’s request for him to enter her garden, and he says that he did indeed come to it, thus marking the consummation of the marriage on the wedding night. The spice referred to is probably balsam, which was brought to Solomon in abundance by the Queen of Sheba (1 Kings 10:10). The various spices, honey, milk and wine all suggest complete enjoyment and satisfaction which would describe Solomon’s delight in his bride as they become united.

This section affirms the bride’s virginity at the time of her marriage, and this should be the ideal that is sought for all Christian couples. It needs to be recognised that the morality of today is such that this purity is often hard to find, but in Christ all sins are washed away, and once cleansed the believer should live in a chaste manner, with the desire to live for and please Christ as paramount. The Christian who is unmarried should also keep him/herself in a chaste state for the time of any potential marriage.
This section ends the first part of the book, having dealt with the meeting, courtship, wedding and consummation of the marriage. The second part deals with the adjustments that are inevitably needed in a marriage.
B) In v8 there is the invitation for the bride to join her man in the places of beauty, away from the place of wild beasts. So the Christian should leave the things of the world and take delight in being with the Lord in spirit. There is no place for the Christian to try and live in two camps. Whilst we live in the world, we are not to be worldly.
The love of the groom is spoken of in v9, and this can have application to the love that Christ has for His bride, the church. The love expresses deep joy and pleasure in the believer, and as we direct our gaze to Him He takes pleasure in it. He is with us whatever we might go through in life, and His love underpins His dealings with us. The theme is taken further in v10, where Christ as the groom expresses delight in the fact of the bride’s love for Him. Our spiritual fragrance, which in itself can only be a reflection of His, is also pleasing to Him. 
Moving on to v11, the girl’s lips are exalted and praised, likened by some scholars to be the words of love that the believer offers to God. Presumably our words of witness to others are equally pleasing to Him. The garments of the church are the garments of salvation, and the robes of righteousness, so it is no wonder that they have a fragrance about them for they reflect the presence of Christ in our lives. It was not uncommon for women to perfume their garments in the Middle East in those days to overcome the problems that heat would cause.
The bride is likened to an enclosed garden in v12, again indicating a life set apart from the world. A garden of course needs cultivation, just as our lives need to be well ordered for the Lord, and free of the weeds of sin. The quietness of such a garden is suggestive of the personal prayer life of the individual, the spring reminding us of the rivers of living water flowing from the divine source in Jesus.
We find a number of plants and spices referred to in v13-14, and of course as believers we should be fruitful and fragrant for the Lord. Apparently the plants named do not grow in the wilderness, but in fertile and cultivated places, which should suggest the need for us to drink deeply of the water of life to ensure that we grow properly as disciples of Christ. The plants are not growing alone, speaking of the need for fellowship with other believers.

By using the description of a fountain and spring in v15, the groom (although some believe it could be the bride speaking) praises the girl, presumably because she is faithful in witness to others so that her words are indeed like a spring of water flowing out. 
In v16, some see the speaker as the groom, at least in the first half of the verse, for only God can make the winds blow. However, this view needs a change of speaker part way through the verse, for the 2nd part of the verse is an invitation to him by the girl to come into his garden. If it is the Lord commanding the winds to blow, it may be that these are trials that we all face from time to time, allowing the spices of a mature life to come forth. 

The 1st verse of chapter 5 shows the bride and groom together, enjoying fellowship with one another. The union is clearly sweet and deep, and something that they take pleasure in.

TOPIC

HEART

CHAPTER 5

ADJUSTMENT NEEDED

Song of Solomon 5:2-9: I sleep, but my heart waketh: [it is] the voice of my beloved that knocketh, [saying], Open to me, my sister, my love, my dove, my undefiled: for my head is filled with dew, [and] my locks with the drops of the night. I have put off my coat; how shall I put it on? I have washed my feet; how shall I defile them? My beloved put in his hand by the hole [of the door], and my bowels were moved for him. I rose up to open to my beloved; and my hands dropped [with] myrrh, and my fingers [with] sweet smelling myrrh, upon the handles of the lock. I opened to my beloved; but my beloved had withdrawn himself, [and] was gone: my soul failed when he spake: I sought him, but I could not find him; I called him, but he gave me no answer. The watchmen that went about the city found me, they smote me, they wounded me; the keepers of the walls took away my veil from me. I charge you, O daughters of Jerusalem, if ye find my beloved, that ye tell him, that I [am] sick of love. What [is] thy beloved more than [another] beloved, O thou fairest among women? what [is] thy beloved more than [another] beloved, that thou dost so charge us? 

REFLECTION
A) This section deals with the adjustments that so often need to be made after a couple get married. Strictly the section runs through to chapter 6:3, but we will break it up for ease of handling. As is so often seen in this book, there are differing interpretations seen by various commentators, but many see this section as a dream in which Shulamit is concerned about sexual adjustments that need to be made in her relationship with her groom. It probably reflects a real problem, and she dreams of refusing his sexual advances, and of losing and then finding him again. It is suggested that the expression of sleeping with the heart awake indicates a dream, hence the interpretation given above. Others suggest that it is a real event, but that perhaps Shulamit is comfortably in bed when her lover comes knocking, and she is half asleep so that she is unclear whether she is dealing with reality or a dream.
The man comes knocking and she hears his voice, probably in her dream. The dew in his hair would suggest that he has been out in the night travelling to her. He is described as her lover, and the word used is that for a romantic lover, but he also calls her his sister, suggesting equal rank. The word that he uses for “love” suggests that she is the one he has chosen for an intimate relationship. Then as he calls her his dove, he is implying gentleness, purity and innocence. He asks her to open for him, which suggests a sexual advance made by him to her.

Shulamit seems to refuse his advance (v3), on the basis that she is already tucked up in bed and has taken off her undergarment, implying that she is sleeping without clothes on. This would not be unusual in the ancient world. Her feet had also been washed, which was normal in the Middle East as people wore sandals and the feet quickly became dusty. Consequently, for her to get up again it would be inconvenient for her as she would need to get dressed, and cause her feet to get dusty again. As often happens, trivial things become enlarged in a dream and this seems to be the case here. It could be that she is teasing him in the dream by suggesting that she can’t get up for him. 
There is always the danger of complacency in any relationship, or of taking the other for granted. Especially after the excitement of the honeymoon has died down, or the first flush of love has settled, there is the need to adjust to one another so that each other’s needs are considered, and the business of loving selflessly day by day needs to be established. This of course is reflected in our relationship with God, as well as on a human level.

In v4 he puts his hand through the hole, probably a hole in the door or a lattice window and perhaps in an attempt to open the door or window to let himself in. This reinforces the strength of his desire for her, and the verse also records that the girl’s feelings are also being stirred for him. Literally the verse says that her bowels were stirred, but in the ancient world the bowels were thought to be the seat of the emotions so this would not be seen as unusual. Unfortunately her playing hard to get rebounds on her, as by the time she does get up to go to the door, he is gone (v5-6). The word used for withdrawn is a strong one meaning to turn away, or take a different direction, suggesting significant disappointment on Solomon’s part.
Without wishing to be indelicate, some commentators have seen a more overt sexual inference in this section. The words hand and feet are sometimes used as euphemisms of the sexual organs, and we have already seen erotic connotations in the references to gardens and vineyards. The use of the words latch and hole may also have erotic implications, so that when the woman went to open for her lover it might imply that she was aroused and ready for intercourse, only to be thwarted.
For her part, Shulamit is clearly upset when she finds him gone, so she gets dressed and sets off to try and find him. To that end, she wanders round the city, and is found by the night watchmen, who treat her roughly. There is an echo here of the early part of chapter 3. It is likely that they would think she was a prostitute wandering alone around the town at that time of night, and that might explain their treatment of her. Possibly in her dream she is feeling guilt for not paying full attention to her man, and thus she is expecting rough treatment for her behaviour.
In order to escape from the watchmen, she leaves her upper garment behind and runs off into the night. This perhaps would make her appear more vulnerable, but at least she is free to seek out her man. She then turns to the daughters of Jerusalem in v8 for help, so that if they find him they are to assure him that she is love sick for him and would gladly welcome his presence and love again.

They respond in v9 to the effect that they are wondering what is so special about Solomon that they should put themselves out to help her find him. The eye of love cannot always explain the nature of the attraction, but each one of us is special to someone, and even more so, we are all special to God, who loves us more than any human. We need to be melted by God’s love so that our lives are lived in service for Him.
B) As the bride is in her house, apparently half asleep, there is a lesson for Christians here. Christ as the heavenly Bridegroom calls to His bride, but too often finds her asleep, or only half awake. It is too easy for us to become dulled and less than alert spiritually, so that we are perhaps merely going through the motions of our religion without any life to it. Before we know it the presence of Christ has gone and we feel alone. 
The danger with being half asleep is that we are seldom aware of our lack of alertness. Devotions become mechanical and the life of the Spirit is not present, while efforts at witness and evangelism fade. The Groom calls and asks to be let into our lives again, as with the picture of Christ knocking at the door in Revelation 3:20. Note how the groom refers to his bride as undefiled, just as the Christian is washed by the blood of Jesus and is therefore without spot or blemish.
In v3 the bride finds it is too much trouble to respond to her man, as so often happens to the Christian when fervour fades. The commitment is dimmed and the delight we used to find in Jesus is not there. The bride has put off her clothes, thus hinting at her nakedness, just as without Christ we are naked before him; we needs the garments of salvation to come before Him. 
As we move into v4, the man tries to open the door by putting his hand into the latch. A key in the East is usually a piece of wood with pegs in it corresponding to small holes in a wooden bolt within, and is put through a hole in the door, and thus draws the bolt. At this the bride’s heart was melted and she was stirred to long for him again. It is a token of Christ’s love for His church that He comes to find us afresh when we wander from the narrow pathway of discipleship.

As the bride rises in v5-6, she goes to the door and finds her man gone. She has left it too long, so that he has not waited. There are times when God withdraws His presence from us, but only through love because He wants to draw us back to Him with renewed fervour and love. At such times we sometimes have to press on in faith, trusting that He is there even if we do not feel His presence. We do, after all, live by faith and not by sight.
In v7 the girl encounters the watchmen of the city; in chapter 3 they were seen by those who take the book allegorically as pastors of the church, keeping watch for their flocks. Here the watchmen treat the girl roughly, but some suggest that the cruelty is in the girl’s perception rather than reality, so in fact in allegory the Christian is being directed back to the Lord, even when it is not what the heart of the person actually wants at the time. 
Church discipline might be necessary, which could seem unpalatable. It is possible that these watchmen are false shepherds who pervade the church and mistreat the flock. The verse refers to them taking away her veil (the greatest indignity to an Eastern lady), as though she were positively immodest.
As the girl seeks the help of the daughters of Jerusalem in v8, this is likened by some scholars to the low state of the church looking to young believers for help, which of course can seem discouraging for them. As such the daughters respond by wondering what is so good about the man, or possibly might be inviting the girl to explain the wonders of her man (Christ).
WHAT A MAN!

Song of Solomon 5:10 – 6:3: My beloved [is] white and ruddy, the chiefest among ten thousand. His head [is as] the most fine gold, his locks [are] bushy, [and] black as a raven. His eyes [are] as [the eyes] of doves by the rivers of waters, washed with milk, [and] fitly set. His cheeks [are] as a bed of spices, [as] sweet flowers: his lips [like] lilies, dropping sweet smelling myrrh. His hands [are as] gold rings set with the beryl: his belly [is as] bright ivory overlaid [with] sapphires. His legs [are as] pillars of marble, set upon sockets of fine gold: his countenance [is] as Lebanon, excellent as the cedars. His mouth [is] most sweet: yea, he [is] altogether lovely. This [is] my beloved, and this [is] my friend, O daughters of Jerusalem. Whither is thy beloved gone, O thou fairest among women? whither is thy beloved turned aside? that we may seek him with thee. My beloved is gone down into his garden, to the beds of spices, to feed in the gardens, and to gather lilies. I [am] my beloved's, and my beloved [is] mine: he feedeth among the lilies. 

REFLECTION
A) In this section Shulamit responds to the daughters of Jerusalem, who had asked what was so special about her man, and she extols his virtues in some detail. This is one of the few poems that have come down to us from the ancient world in which a woman describes the physical charms of her lover. It is another example of a wasf, and is the parallel to his praise of her beauty in chapter 4:1-7. 
In v10 she says that he is white and ruddy (red), presumably speaking of his white skin with the red of his blood shown beneath it. We learn from Lamentations 4:7 that such a description was regarded as a description of royalty, so clearly she sees her man as very special. Assuming that the groom is indeed Solomon, then the royal description would, of course, be quite justified. Such is his appearance that he is distinguished as special even amongst 10,000 others. It is a description of glowing health, of a man in his prime. It is also reminiscent of the description of David in 1 Samuel 16:12, when he too was described as ruddy and handsome.
In v11 she says that his head is of the finest gold. In doing so she uses two Hebrew words for gold to enhance the effect. Gold is both fine and precious, and the sense implies a gold that is pure and free from all impurities and anything inferior. His hair is wavy and black, which would contrast strongly with the white and ruddy description of his skin. Perhaps there is a suggestion of long, flowing locks of hair. In her eyes he is both striking in appearance and immensely valuable.
The description continues in v12, when Shulamit speaks of his eyes being like doves washed in milk and mounted like jewels. She presumably sees a gentleness in his eyes, with the whiteness of the outer parts of his eyes offset by the pupils and the iris area like precious stones. This reflects his description of her set out in chapter 1:15. It is worth mentioning that in ancient times in the Middle East (including Israel) some women stained their eyes with antimony (formerly called stibium) which was a white cosmetic to make the eyes look whiter. This may well have given a milkier appearance to one’s eyes, although we need to be mindful here that the girl is talking of her man, rather than the other way round.
Moving on to v13, the girl describes his face and lips. He is clearly perfumed so that he is appealing to her, whilst his lips are said to be lilies dripping myrrh. The lips are of course the source of his kisses, and they will be sweet smelling and appealing to her. This takes us back to the very beginning of the book, where in 1:2-3 she is longing for a perfumed kiss from her man. His face is attractive and appealing, enhancing her desire for him.
His hands are discussed in v14, where they are described as pure gold, where it is as “rounded” gold. This could be rings, as in the KJV, but it could also be translated as being like a kind of round bar. This may indicate the fingers being of great worth as gold, but also well formed and of fine appearance. The KJV says that these are set with beryl, but other renderings have topaz, jewels, or other suggestions as to the meaning. Certainly there is a perceived high value to his hands, and indeed to the man generally. Some commentators even suggest that the name could refer to a place from which the gems were sourced.

The second part of v14 refers to his abdomen, or belly, likened to ivory set with sapphires. The meaning is not entirely certain, but perhaps there is the picture of a white ivory panel or work of art, decorated with precious stones, to convey the trim fitness of his flat stomach. The image is one of health and fitness, adding to his attractive appearance.
The picture moves on to his legs in v15, which are likened to pillars of marble set on feet of gold. The non-canonical book of Ecclesiasticus (26:18) uses a similar description to picture a woman’s shapely legs: “Like a golden pillar on a silver base, is a shapely leg with a firm foot.” There is an extravagance in the picture being built here that speaks of deep love. Perhaps there is also in implication of strength in the man’s legs.
His appearance generally is then likened to the cedars of Lebanon, which were tall strong trees for which the area was famed. Perhaps it is appropriate that the picture has a natural element, so that we are brought back to the fact that this is a man being described here. We are also drawn back to the mention of the cedars of Lebanon in 4:8, set at the honeymoon stage of the book. Lebanon was also known for its white rocks, which may have relevance for the marble pillars mentioned in this verse.
The girl concludes her description of her man in v16, where we are taken back to his mouth, which is sweet. Apart from being the place of kisses, the mouth is also the organ of speech and which gives out sweetnesses (the word is plural to convey majesty and amplification). She regards him as entirely lovely, and as such this presents her answer to the question raised by the daughters of Jerusalem in v9.
They respond in 6:1, but they are asking where her lover has gone. Their interest has been aroused by her winsome description of her man, and they seem keen to help her in her search for him. He is no ordinary man, and they can see something of why she loves him so much. The dream is coming to an end, and Shulamit seems to find her man without the help of the daughters of Jerusalem, and we return to the imagery of the garden in v2. He has returned to her, and we have seen earlier in the book that the garden is a picture of Shulamit herself. The fact that he is feeding there, and plucking lilies, indicates that they are reunited physically and thus their union is restored. Verse 3 echoes the refrain we have seen earlier (see 2:16), although the order is reversed, suggesting completion of her quest to gain her man.
By way of application, we can see from chapter 5 that it is important for each married couple to nurture the love that they have for each other, and to be prepared to make adjustments to make the marriage work in all respects. We all make mistakes, and there needs to be love and forgiveness in the setting of tenderness and security. Note how Shulamit did not criticise her husband publicly to the daughters of Jerusalem, but praised him to the full. This is an important principle, and one that will provide strength to any marriage.

B) In v10 the point has been made that the word “white” does not refer to the man’s skin colour, but the thrust of the Hebrew word has more of a flavour of dazzling or radiant. Those that take the allegorical stance for this book see in this a reference to Christ, for of course He is far higher than any ordinary man, for He is divine, with all that goes with that. The man here comes as a human being, just as Jesus is truly human, but He also has divinity that elevates Him above the common man.
The verse also describes him as ruddy, suggesting that He is full of health and vigour, and as such is not a weak and lethargic person. Christ was (and is) full of zeal for God’s will, and for the church, and lived His life so that He accomplished all that the Father had intended for Him, culminating of course in His death on the cross for our salvation. The Hebrew word for chiefest, or outstanding in the NIV, can also be rendered as ‘standard-bearer’. Christ has gone before, bearing the standard for us, and of course He bore our cause before the Father. Jesus is, of course, supremely the chiefest of all mankind, being far above all authority and power. 

Some have suggested that the twin description of white and ruddy indicates the divine and human aspects of the nature of Christ, white being the divine whilst the ruddy speaks of His humanity.
Moving on to v11, the gold of the groom’s face shows the immense worth of Christ, and once more this confirms His deity. The fact that the gold is most fine indicates its purity, reflected of course on the character of Jesus. Some have seen in the black hair a reference to the eternal youth of the Lord, complementing the white hair of the Ancient of Days in Daniel and Revelation. 

The description of the man continues in v12, where it is said that his eyes are (literally) doves. Thus, Jesus’ eyes can be said to be doves bathing in milk, to enhance and emphasise their whiteness. They are gentle eyes, that have no malice or sin, no jealousy or impurity, yet they see into the heart of man. They are fitly set, and thus properly placed. He will look properly into each person’s heart, and for the believer there will be a gentle welcome into His presence when we face Him. The fate of the unbeliever is of course quite different, but that is not in prospect in this verse.

We find a description of the face in v13, with reference made to the cheeks and lips. Possibly the beds of spices might refer to a beard on the man’s cheeks. Some see that this suggests the features of the man, in the same way that when Jesus came to earth we could see His distinctive features, such as His love, kindness, mercy, grace etc. 
Certainly there was a sweet fragrance to Christ’s character that will bless all who come to Him to enjoy His fellowship and presence. We know, of course, that during Jesus’ passion He was so wounded that His face was marred, almost beyond recognition (see Isaiah 52:14). No doubt the striking features of Christ will be even more strikingly apparent when He returns in glory. His lips would refer to the precious words that came forth from Jesus that are such life-giving words.
The hands in v14 would speak of the perfect work of Christ, expressed in the purity of the gold referred to. When on earth, Jesus touched many with blessing and healing as He put His hands upon those that needed His renewing touch. The belly is the same Hebrew word as that translated bowels in v4, denoting the innermost feelings of a person, as perceived by the ancients of Old Testament times. Thus we can see that the innermost feelings of Jesus would be those of love, compassion, mercy and the like, particularly as they are said to be decorated with sapphires as precious gems of high value.
The legs of v15 support the rest of the body, just as Christ supports His people. The beauty of the marble shows the wonder of Christ, and the beauty of His purposes for the church. The foundations of the gold sockets for the pillars show the value and imperishable nature of Christ, and the importance of correct and pure foundations to our faith. We do indeed need to have a solid understanding of God’s truth to be adequately established in our faith, and in our lives. The comparison of His countenance to the cedars of Lebanon would imply strength, power and dignity to the reader.
The chapter closes in v16 with reference to the mouth, and the general appearance as altogether lovely. Obviously the mouth will refer to the word of Christ, which is life giving and vital to us for our spiritual well-being. We cannot hope to grow in God without a good knowledge and regular intake of God’s word. The Bible is our main comfort and strength in times of difficulty, and as such we need to draw our spiritual vitality from it. 
The conclusion is that He is altogether lovely, and this is a fitting description of Christ. This concludes the answer to the question raised by the daughters of Jerusalem, and is perhaps a picture of how the believer needs to extol the wonder and beauty of Christ to those that are seeking and questioning. We should be able to point to Christ as our beloved and best friend in ready witness to a lost world.
At the beginning of chapter 6 the girl has lost contact with her man, as so often happens to the believer with Christ during the ups and downs of daily life. She enlists the help of the daughters of Jerusalem to find Him again, and they want to know more and to offer help. Even though they are the ones who should be helped by the bride, they direct her thoughts to her man again. Sometimes the people of the world, or young converts can be a challenge to those who are older in the Lord.
In v2 the bride describes where her groom can be found, and some see the garden as the place of prayer where the Christian can commune with Christ. Perhaps this passage underscores the fact that we are so often distracted by other things, or by difficulties on life, yet we fail to return to our roots in Christ. Sometimes the difficulties and events of life are the very means that God seeks to use to draw us back to Him. 

The section closes in v3 with the echo of belonging that we saw in 2:16, but the statement is reversed. Before it was said that “My beloved is mine and I am his”, but now the girl can say that “I am my beloved’s, and my beloved is mine.” She has now progressed to the point when she knows that she is his, just as the Christian should grow to the point where he knows that he truly is the Lord’s. Apart from the security of that knowledge, there is the obligation that we are no longer our own, but bought with a price, which is the blood of Christ. This involves a servant heart, that should be reflected in every Christian.

TOPICS
CHRIST:  HYPOSTATIC UNION – GOD - MAN

BIBLE:  BIBLE AND THE BELIEVER

SOLOMON IS SMITTEN!

Song of Solomon 6:4-9: Thou [art] beautiful, O my love, as Tirzah, comely as Jerusalem, terrible as [an army] with banners. Turn away thine eyes from me, for they have overcome me: thy hair [is] as a flock of goats that appear from Gilead. Thy teeth [are] as a flock of sheep which go up from the washing, whereof every one beareth twins, and [there is] not one barren among them. As a piece of a pomegranate [are] thy temples within thy locks. There are threescore queens, and fourscore concubines, and virgins without number. My dove, my undefiled is [but] one; she [is] the [only] one of her mother, she [is] the choice [one] of her that bare her. The daughters saw her, and blessed her; [yea], the queens and the concubines, and they praised her. 

REFLECTION

A) In this section we find Solomon extolling the beauty of his wife, and he is clearly committed to her despite the adjustments in their marriage that they have had to make. This is part of the commitment of married life for all couples. He starts by comparing Shulamit to two of the loveliest places in Israel. Tirzah was a beautiful oasis, a city of groves and gardens which would emphasise the garden motif of the book, and later became the first capital of the Northern Kingdom, having previously been an ancient Canaanite city captured by Joshua (Joshua 12:24). Given that it was a former Canaanite royal city, it is likely that it was a place of some majesty in Solomon’s day.
Jerusalem was at the centre of the heart for many Jews, much beloved by most of them. It was known as the city of God, the place where He was considered to dwell, and Psalm 48 describes it as beautiful and the joy of the whole earth. Solomon sees his bride being comparable in beauty to both of these places, and linked here they speak of the centre of Israelite life, being the capitals of Judah and the northern territory of Israel. To him she is as awesome as a confident army about to enter battle, knowing that they will have the victory. Shulamit has conquered Solomon’s heart by her loveliness. The military concept has given commentators much food for speculation over the years, but in context it seems that Solomon has been thoroughly conquered by his love for Shulamit.
In v5 we find that Solomon has been defeated by Shulamit’s eyes – one look from her and he has been beaten! The call for her to turn away is a poetic expression indicating that he has been vanquished by her looks. In v5-7 he repeats the description he used in chapter 4:1-3, underlining the extent of his love for her. Lovers often repeat themselves, sometimes to the despair of any who are looking on! However, their repetition undergirds the love that they have for each other because they have been reunited after the separation that we saw in chapter 5. He is reiterating his love for her, using the words that he spoke on their wedding night, showing that they are again united.
As to the rest of verses 5-7, we considered the implications of the descriptions used in chapter 4:1-3, and the reader is referred back to that section to consider these verses here.

Moving on to vv8-9, Solomon compares Shulamit to the other women in his palace. Here were 60 queens, these being the women who were the legal wives who were to produce children for the king. We also read that there were 80 concubines, and these were women skilled in sexual performance to give pleasure to the king. We know from 1 Kings 11:3 that Solomon ended up with 700 wives and 300 concubines, so presumably this would indicate that the book was written at a relatively early part of his reign. To complete the background, the virgins that are mentioned, being without number, were prospective concubines.
Solomon compared Shulamit to these other women, and she was considered to have much more to offer than they did. This of course would be expected in a book that puts forward God’s instructions for marriage and love, where His blueprint is for loyal, monogamous devotion. She is also clearly valued and loved by her mother in v9, as well as the other maidens, so there is obviously something about Shulamit that sets her apart from the rest of the women.
There is a lesson for couples in this section, the first being that we again see that it is good for couples to verbalise their love and affection for each other. Each person likes to be appreciated, and the knowledge of the love of one’s spouse gives security in the relationship. It is also worth noting that one should not rank one’s partner on a “performance” basis, but rather love your spouse unconditionally, just as Christ loves the church. Such love is supportive at all times, and if your mate knows that he/she is appreciated there will be no need to look elsewhere.
B) As the man commends the beauty of his bride, we are reminded that Christ sees His bride, the church, as beautiful enough to die for. There is of course, the implied requirement that the church will respond with due humility and gratitude, but Christ is the one who took the initiative to draw us to Himself. There is again the link to Tirzah and Jerusalem, places at the centre of Jewish life, with Jerusalem holding the additional appeal of the Temple. This is seen by some to represent the orderliness of the church and its worship of Jesus.
The reference to the army with banners is likened by a number of commentators to the need for the church to hold forth the gospel militantly in the world. It is the church on the move; not sleepy or lethargic, but prepared to do battle for her Lord. In a similar way, the believer is to deal with sin in a zealous way to ensure that it has no place to take hold in his life. 
In v 5-7 we find the repetition of the description used earlier in the book (4:1-3), when the couple are drawn back to each other in deep love. It has been suggested that these aspects of the bride are mentioned again as they are to be applied to the militant or witnessing church, which is a delight to the Lord.

Verses 8-9 give the comparison between the bride and the various queens, concubines and virgins in the king’s court. The groom is in effect saying that all of the beautiful ladies can be gathered, but his bride surpasses them all. This suggests that Christ values His bride, the church, beyond all other possible rivals, and beyond those whom the world might think worthy of attention. 
There is also the call to monogamous loyalty here, both for each married couple, but also in terms of the church’s devotion to Christ, just as He is committed to the church. There is also the implied duty on the church to be pure and undefiled for her Lord.
TOPIC

GOD – DIVINE INSTITUTIONS - MARRIAGE - POLYGAMY

THE CALL TO RETURN

Song of Solomon 6:10-13: Who [is] she [that] looketh forth as the morning, fair as the moon, clear as the sun, [and] terrible as [an army] with banners? I went down into the garden of nuts to see the fruits of the valley, [and] to see whether the vine flourished, [and] the pomegranates budded. Or ever I was aware, my soul made me [like] the chariots of Amminadib. Return, return, O Shulamite; return, return, that we may look upon thee. What will ye see in the Shulamite? As it were the company of two armies. 

REFLECTION

A) We find Shulamit here going down to the royal nut garden to look at the growing plants, but as she does so she meets the daughters of Jerusalem, who pose the question that we find in v10. They refer to her as appearing like the dawn, beautiful as the moon, pure and clear as the sun, and awesome as an army with banners. The question commences with “Who is this?” in a similar manner to 3:6, but there it was asked of someone appearing before the king. Here, she is at home in the royal gardens, a place where she is entitled to move freely.
The word used for moon is one of two used in Hebrew, and this one stresses the whiteness of the moon, whereas the other speaks of it as being yellow. In a similar way, the word for sun is also one of two, this one being used to emphasise the warmth of the sun, rather than the other which refers to it as unwearied. 
She is therefore seen as breaking through the darkness of night, her beauty being like that of the white moon, pure as the warm sun. These were the favourite words for the moon and the sun in the language of love poetry. Her beauty is like that of an army with banners about to go into battle, confident of victory. This time, however, it is the daughters of Jerusalem that liken her to the army, whereas before it was Solomon who did so.

There is possibly a parallel with mythological imagery here, for in Canaanite myth Dawn was a goddess, and other heavenly bodies were also venerated. The suggestion is that Shulamit is beyond compare in a manner that is almost godlike. God’s word would not imply any suggestion that another human should be worshipped (other than Christ who was both human and divine), but she was clearly seen as someone special here.
Moving on to v11, there is some debate amongst commentators as to whether it is the man or the woman speaking here. There are arguments for both, but I will take the stance that it is Shulamit speaking. It seems that it was a spring morning and she had gone down to the nut garden to see how the growing vegetation there was progressing. The words used for nut garden are only found here and in Esther, where it referred to the palace garden. There is some evidence that the walnut may have had erotic associations, and this would enhance the romance of the situation. We know that the walnut tree abounded on the shores of Lake Galilee.
Verse 12 is a difficult one, and is not easy to translate and interpret correctly. It seems that before she realised it, she had been elevated in her status from country girl to the king’s wife. The reference to Amminadab has also proved a challenge, as it is unclear whether the writer is intending to refer to the person Amminadab, or whether there is a more general reference to a prince or similar leader. Certainly, chariots were a symbol of royalty (Solomon had 1400 – see 1 Kings 10:26), so this would strengthen the splendour of the couple’s relationship. 
The chapter ends in v13 with the daughters of Jerusalem calling to Shulamit to return to the palace so that they might gaze upon her. The repetition of the word return is common in Hebrew poetry in eager or urgent requests. The word for gaze implies looking deeply in pleasure and feasting the eyes upon a thing. Such is Shulamit’s beauty that she is worth more than a second look. 
This is the first time in the book that Shulamit has been addressed by name, but it could well be more a form of addressing her by linkage to her place of origin. She came from the town of Shunem, later called Shulem, and today known as Sulam. It was located at the foot of the hill of Moreh, also known as Little Hermon. Shunem was actually noted for its beautiful women, and Abishag of 1 Kings 1:3-4 also came from there. Shulamit would also represent the female form of Solomon.

In the second part of the verse she seems to be rather shy as she asks why they should want to look upon her, still not apparently aware of her own beauty. The second part of the verse has produced a variety of explanations, both in translation and meaning. This has arisen partly because the word for company can also mean dance. Furthermore, the name for army can also be the place name Mahanaim. 
The verse is probably speaking of a dance, as this is far more in context given that the passage is praising the girl’s beauty, and also in the next chapter she goes on to perform a dance. Possibly the intention is to refer to a well known dance, perhaps from the Mahanaim region, or the manner of its presentation.
B) The allegorical interpreters see v10 as representing the church, which grows from the presentation of the gospel, which is as pure as the sun. The church is again seen as militant with banners, mindful of the spiritual battle in which it is engaged.
Most allegorical commentators see v11 as spoken by the groom, namely Christ, who has gone to look for growth and fruit among His people, as He might legitimately expect from His church.
Again v12 has given rise to a number of interpretations, but perhaps the intention perceived is to convey that Christ goes to look at the chariots of His nobles, His people; in other words He is looking for growth and progress in His people as they battle for the truth. 
In v13 there is the call to Shulamit, and it is unclear as to whether the reference is to her origin (Shunem) or the fact that it is the female form of Solomon, thus indicating that she is his wife and a queen in his eyes. Perhaps we can see something of the Lord calling those of His children who have wandered from His presence to return to Him. The mention of Mahanaim, perhaps two camps (see Genesis 32:2 where Jacob gave a place that name), could refer to the church and the host of God. We are especially loved when we return to Him.
CHAPTER 7

THE DANCE

Song of Solomon 7:1-9: How beautiful are thy feet with shoes, O prince's daughter! the joints of thy thighs [are] like jewels, the work of the hands of a cunning workman. Thy navel [is like] a round goblet, [which] wanteth not liquor: thy belly [is like] an heap of wheat set about with lilies. Thy two breasts [are] like two young roes [that are] twins. Thy neck [is] as a tower of ivory; thine eyes [like] the fishpools in Heshbon, by the gate of Bathrabbim: thy nose [is] as the tower of Lebanon which looketh toward Damascus. Thine head upon thee [is] like Carmel, and the hair of thine head like purple; the king [is] held in the galleries. How fair and how pleasant art thou, O love, for delights! This thy stature is like to a palm tree, and thy breasts to clusters [of grapes]. I said, I will go up to the palm tree, I will take hold of the boughs thereof: now also thy breasts shall be as clusters of the vine, and the smell of thy nose like apples; And the roof of thy mouth like the best wine for my beloved, that goeth [down] sweetly, causing the lips of those that are asleep to speak. 

REFLECTION
A) In v1-5 Shulamit embarks upon a dance, presumably the Dance of the Mahanaim that was mentioned at the end of the last chapter. This is clearly an erotic dance, which would suggest that the daughters of Jerusalem have withdrawn and the dance is for the pleasure of Solomon alone. The explicit nature of the description given would suggest that she is either dancing naked, or that she is wearing see through veils or similar scanty clothing. Solomon can apparently see all of her, and proceeds to describe her beauty. This is the final wasf of the book, and is a culmination of Solomon’s description of his wife’s beauty, celebrating humanity made in God’s image.
It is, perhaps, natural that praise of the beauty of another human being should reflect back to the fact that we are made in God’s image. This keeps us from idolatry, for it is reflected praise of God rather than man. The word translated craftsman in v1 is found only here in the Old Testament, but a related word is used of wisdom in Proverbs 8:30 in a creation context. We can only appreciate the beauty of another human because God has made us, and being a God of love He delights to give us good things to enjoy.
As Shulamit dances before Solomon, he describes her, starting with her feet and working upwards. The word that he uses for feet signifies step and foot, suggesting a movement back and forth, as in dancing. The fact that she has shoes on indicates that she is a free person, and sandals were frequently richly ornamented in the East, whereas slaves and mourners went barefoot. He goes on to comment on her thighs, and his reference to the thigh joints also links with the movement in the rest of her body, for the Hebrew suggests movement of a circular nature. The Hebrew implies thighs in motion, not at rest, so the picture is clearly that of a beautiful, dancing female. The thighs are described as jewels, the Hebrew word suggesting female ornaments made of gold, silver and precious stones. The thighs and loins (the area of life giving) are swaying like such ornaments swinging when connected to a chain.
In v2 the picture moves to her navel, which is likened to a round goblet or bowl, the kind used for mixing fine wines. Although such bowls were usually large, the comparison is made not for the size, but the perfectly formed nature of the girl’s navel. A bowl filled with mixed or spiced wine would be seen as attractive and stimulating, and the wish expressed here is that her navel will never lose its ability to attract and stimulate.
We then see her belly likened to a heap or sheaf of wheat, perhaps drawing attention to its attractive curves or its golden colour. Heaps of wheat were sometimes surrounded by thorns to keep off animals, but her “heap of wheat” is instead surrounded by lilies, a flower of simple beauty. Wine and wheat are also two of the basics of human life, and speak of surging life, thus underlining the vibrancy of the girl’s movements and beauty.

Solomon moves up to her breasts in v3 in similar words to those used in 4:5. We saw there that the comparison with gazelles and roes was one that suggested grace and beauty, and we have also seen before the erotic imagery of this simile.
In v4 we find her neck described as a tower of ivory, which perhaps drew attention to its pale colour, or perhaps to the ivory necklaces that adorned it. Her eyes (previously likened to doves) are now referred to as pools of Heshbon. These were reservoirs for storing water, rather than running springs, and remains of such reservoirs have been excavated at the site of Heshbon, near Amman, the modern capital of Jordan. The water in them would be clear and deep, picturing eyes filled with love.
The gate of Bath-rabbim might have been the name of one of the gates to the city of Heshbon. Literally the Hebrew means “daughter of many” so it might have been a crowded part of the city.
Her nose is then likened to a tower of Lebanon, and this might refer to the mountain of Lebanon that overlooked Damascus, given that it is some 9000 feet high. One assumes that Solomon was not trying to state that Shulamit had a huge nose, but probably was seeking to describe this feature as of striking beauty so that it dominated her face, without being unduly large.

The detailed description concludes in v5 with her head and hair. The head aptly surmounts her body in majesty, just as the Mount Carmel range dominates the coastal plain of that part of Israel. It is a fitting crown that adds beauty and life to the rest of her body. Her flowing hair falls from her head, perhaps with a purple sheen, such that the king is captivated by it. Sometimes in erotic poetry the hair is spoken of as something by which the lover is held fast, almost in a net. The reference to place names roots the description of the girl’s beauty in real life, so that we are not merely given a romantic picture of the girl that is out of touch with real life.
Solomon summarises the last few verses by declaring in v6 that she is beautiful and a delight to his eyes and senses. There are some commentators who believe that he is moving here from admiring her beauty, to enjoyment of lovemaking having been sexually aroused by her dance. The words for love and delights would have that connotation.
In v7 Shulamit stands before him, and he compares her to a palm tree that stands tall and stately. The word for palm tree refers to the female flower out of which grows clusters of juicy fruit, and her breasts are compared to such. Furthermore, the Hebrew word for clusters speaks of the dark brown or yellow cluster that grows at the summit of the tree and beautifies its appearance. So Solomon feels that Shulamit’s breasts beautify her overall appearance.
In v8 Solomon is seen as climbing the palm tree to take hold of her branches, just as a person might climb a tree to collect its fruit. A tree is often seen as a symbol of life and growth, and Solomon here is uniting with his wife to enjoy her. The analogy changes from the palm tree to a vine with its clusters of grapes, and also an apple tree. We have seen before (2:3) that the apple tree was seen as a symbol of erotic love, and it does not take a great deal of imagination to see what is being portrayed here.

This section closes in v9 where Solomon clearly finds his wife’s kisses to be as sweet as good wine, and this would suggest an eager response from Shulamit to her husband’s advances. Good wine brings joy and slips down smoothly and easily, whereas bad wine would stick to the palate. The wine is a picture of physical love, and this seems to be a pleasant culmination to what has passed between the couple thus far in this chapter.
B) The views of the allegorical school of interpretation seem in marked contrast to the more literal approach in this chapter, but there are certainly lessons to be learnt here, even though I personally find this approach less than convincing as the primary purpose of the passage. We are reminded that Christ as the heavenly Bridegroom does indeed take delight in His people, and we are His workmanship. Starting with the feet and shoes, these are perhaps one of the more lowly parts of the body, and typify the believer’s humility. This should be a part of the godly character, but feet also speak of mobility, and we need to be available to God to go where He sends us. Especially, we need to be mobile to take the gospel where Christ sends us (see Ephesians 6:15).
The appealing movements and reference to jewels on the girl’s thighs are perceived by some to reflect the grace and beauty of a well developed Christian character. We need to be flexible and supple in the way we respond to life and its trials, just as Jesus did not flinch in the face of His suffering. We should not respond in panic to difficulties, but face them with an ease and a grace that is godly.

Verse 2 speaks of the girl’s navel, and this is suggested to be the well proportioned appearance and winsome attractiveness of the church. The well proportioned body, especially in the stomach area, shows that the bride is properly nourished, just as each believer needs to feed properly on God’s word with a balanced spiritual diet. Perhaps the mention of wine and wheat gives us a glimpse forwards to the Last Supper, and the need for us to feed on the spiritual graces such as the communion service.

The reference to the breasts in v3 speaks of the tenderness that is shown by Christ to His church, and that should be shown by the church to the world, and to other members of the body of Christ. There is a gentle care that is called forth here, and this should form part of Christian character.

The neck (see v4) is designed to hold high the head, and to give support to it. Ivory speaks of whiteness and purity, as well as strength, and this should be reflected in the witness that is given by the believer. Eyes are the “meeting point” between people, and the look we give others should refresh and encourage them. The nose is a distinguishing feature, and the church should give a distinctive witness to the world. Are we prepared to stand out from the crowd and be different from the ways of the world?
The head is of course at the top of the body (v5), and is likened to Mount Carmel which was renowned for its beauty. Christ of course is the head of the church, but when speaking of the bride, it is worthy of comment that we as believers should be wise in our thinking, and guided by God’s word. The hair ornaments the head, as our thoughts should grace the way we react and live.
Having given the summary that the bride is entirely beautiful in v6, we find that she is likened to a palm tree in v7. She is flourishing and fruit bearing, just as the church should be. Just as she stood before her man strong and upright, so we should be standing strong for the Lord. So, as the embrace of v8 is seen, the church should draw close to her Lord and enjoy all that He can offer.
There is the apparent caress and kiss of v9, and surely the bride’s love and affection should be reserved entirely for Christ. When we have tasted the sweetness and goodness of the Lord, anything else will seem dry and dull. She is willing to do all she can to please her man, and that is a lesson for the church in response to the goodness of our Lord.

ESCAPE FROM THE CITY

Song of Solomon 7:10 – 8:4: I [am] my beloved's, and his desire [is] toward me. Come, my beloved, let us go forth into the field; let us lodge in the villages. Let us get up early to the vineyards; let us see if the vine flourish, [whether] the tender grape appear, [and] the pomegranates bud forth: there will I give thee my loves. The mandrakes give a smell, and at our gates [are] all manner of pleasant [fruits], new and old, [which] I have laid up for thee, O my beloved. O that thou [wert] as my brother, that sucked the breasts of my mother! [when] I should find thee without, I would kiss thee; yea, I should not be despised. I would lead thee, [and] bring thee into my mother's house, [who] would instruct me: I would cause thee to drink of spiced wine of the juice of my pomegranate. His left hand [should be] under my head, and his right hand should embrace me. I charge you, O daughters of Jerusalem, that ye stir not up, nor awake [my] love, until he please. 

REFLECTION
A) As the somewhat erotic section we saw in the last few verses comes to an end, Shulamit declares that she belongs to Solomon alone, just as his desire is reserved for her (7:10). They have enjoyed each other’s love, and are now united in their affection for each other. This underlines the need for each married person to try to please his/her spouse so that the relationship is kept alive. As we have seen before, within the bounds of marriage, and within the limits of what will please the other, physical love is a great gift from God.
The only other place in the Bible that this word for desire is found is in Genesis 3:16, where Eve is told, as part of the result of her disobedience to God, that her desire would be for her husband. In the context there, we find an element of submission for the verse in Genesis goes on to say that her husband would rule over her. Here in the Song of Solomon, the word clearly implies unity in love and shared joy. God has ordered married life to be a blessing to each partner, and has miraculously designed man and woman to that end. An evolved humanity could never have accomplished that!

In v11, Shulamit asks Solomon to accompany her to go out into the country, and as such is probably requesting him to take her back to visit her home area, perhaps to renew the love covenant in the place where their relationship began. The villages referred to would be the places where they would lodge on the way to the Galilee area that she came from. 
Some see the request as relating more to her desire to escape from other company so that they can be alone to enjoy their love together. Perhaps it is worth mentioning that the New English Bible renders the “lodge in the villages” as “lie among the henna bushes”. Henna was a plant native to the area, being a sweet smelling plant with white and yellow flowers. There is a need for all married couples to find time to be with each other alone, away from the normal pressures of life.
Shulamit refers in v12 to visiting the vineyards, and we have seen before the linkage with erotic connotations with the growing and blossoming fruit that she refers to. When she is there, whether literally out in the open country around the vineyards, or in her native homeland area, she will give her love to him. There seems to be an ulterior motive to her wanting to escape away from the city with its crowds, and the word love is plural, suggesting a repeated action. The suggestion of rising early underscores her eagerness for him.
Perhaps as something of an encouragement to Solomon to agree to her request, Shulamit points out in v13 that the mandrakes are in bloom and giving off their fragrance. The Hebrew word for mandrakes has the same root as that for love, and the fruit and roots were used as an aphrodisiac to promote sexual arousal. Mandrakes were known as the ‘lover’s flower’ and also as ‘love apples’, and they have a whitish green flower with yellow apples the size of a nutmeg, and have a strong aroma. She promises all kinds of pleasant fruit, perhaps suggesting that she wants to tempt him with a new experience of lovemaking outdoors. Note that mandrakes were also used in Genesis 30:14-16 when Leah’s son Reuben brought mandrakes to her so that she could entice Jacob and as a result she became pregnant again.
Moving on to 8:1, Shulamit expresses the wish that Solomon might be to her as a brother, and there are differing views as to the meaning of this. One suggestion is that she does not want him purely as a brother, but only to the extent that she could openly show her love to him without causing problems with those who might see this. This would explain why she refers to them kissing in the open without causing others to take offence. Others suggest that the marriage has not yet taken place and thus the relationship is still as brother and sister, without the romantic aspects, at least publicly. Given the content of the previous chapter I do not personally consider that this is the correct interpretation of the verse.

Another view is that brother/sister terminology is common in near Eastern love poetry, so perhaps the wish is not as unromantic as it might appear. Furthermore, the concept of joining a man and a woman in the one flesh relationship of marriage (see Genesis 2:24) suggests the creation of a new organic relationship similar to those in the same family. Possibly, therefore, the same concept is being implied to the extent that the two are now one, but this does not fully answer the 2nd part of the verse.
In v2 Shulamit wants to take Solomon home to her mother’s house, but there are differing views as to who is referred to in the next part of the verse. Some versions suggest that it is her mother who has been her teacher, but the form of the verb is such that it could be referring to the second person masculine, i.e. Solomon, who has become her teacher. We know that Solomon was known for his great wisdom, so maybe it is he that is meant here, but the text is unclear. Perhaps there is a deliberate ambiguity intended, for her mother would have commenced the teaching in her young days, but now Solomon is also teaching her as a continuation of the process. As such she is keen to learn to be a better wife for him, and this would lead naturally to the next part of the verse, where there is the intended provision of spiced wine and pomegranate juice, presumably to mellow Solomon’s mood for love.

In v3-4 we find a repetition of 2:6-7, although there is no reference this time to the gazelles and roes of the field. We looked at the issues raised by the verse in that section. Shulamit is clearly eager to please her husband and to ensure that their love remains vibrant and alive. 
There is also the repeated warning to the daughters of Jerusalem that love should not be aroused until it is appropriate, as a reminder that physical love is a powerful thing and must not be forced or wrongly stimulated. The love of the couple here, however, has now reached the settled state of marriage and to that extent had triumphed over the effects of the fall that would try to undermine it.
B) In v10 we find the mutual desire of the couple for each other, and we find the amazing reality in Christ that He desires us as the church, just as we should long for him. Indeed, His desire was such that it took him to the cross so that He might win His bride. The depth of grace in this is beyond our full comprehension this side of heaven.
As we turn to v11 the bride uses the word come, whereas previously it has always been the man who has used it. So it is right that the church longs for her heavenly Bridegroom and calls for Him to come. Perhaps there is a hint of the church calling to the Lord to come into the vineyard of the church to harvest the souls that we have prayed for and sought to reach for Him.

The theme of fruitfulness is continued into v12, where there is the invitation to go into the place of fruit growing so that the Lord can enjoy the fruit of our labours for Him. One of the main purposes of discipleship is that we bear fruit for God.
The allegorical school of thought struggles rather with the mention of mandrakes in v13, where there is a clear romantic connotation. Nevertheless, it is suggested that this might refer to the readiness and fresh graces that should be seen in the church, to be surveyed by the heavenly Groom. The correct motive for any service for God is to please Him, not for anything that we might gain from it.
At the beginning of chapter 8, some commentators see that the wish to have the man as her brother indicates that the wedding has not taken place, and from our perspective we are betrothed to Christ but not yet married to Him. Jesus has come to redeem us, but we do not yet have the full realisation of the relationship that we enjoy beyond this life. This does not fully answer the desire of the bride to have the appearance of the brother/sister relationship, but the principle of preparedness for Christ’s coming is still valid. 

Some see the proposal to take her man to her mother’s home links with the need to involve Christ in all of our affairs and interests. It is indeed true that God is interested in the small details of our lives, as well as the more major issues, and we do well to pray about all aspects of our lives. 
We have already seen that v3-4 are essentially a repetition of 2:6-7, but some have seen the hand under the head as referring to the guidance of God in our lives, the head being the place of thinking. The embrace gives comfort and support to us. The charge to the maidens is likened to the need not to be disturbed at times when we are enjoying times of love and devotion with our Lord. We should not be so busy in service, even for God, that times of quiet devotion are neglected.

THE STRENGTH OF LOVE

Song of Solomon 8:5-7: Who [is] this that cometh up from the wilderness, leaning upon her beloved? I raised thee up under the apple tree: there thy mother brought thee forth: there she brought thee forth [that] bare thee. Set me as a seal upon thine heart, as a seal upon thine arm: for love [is] strong as death; jealousy [is] cruel as the grave: the coals thereof [are] coals of fire, [which hath a] most vehement flame. Many waters cannot quench love, neither can the floods drown it: if [a] man would give all the substance of his house for love, it would utterly be contemned. 

REFLECTION
A) The lyric poem that is enclosed in this passage is considered by some to be one of the most powerful in the book, and at the heart of the emphasis of the book. The theme of the desert implies discipline, yet the apple tree sets a contrast with its associations of life giving energy. Some have suggested that the rest of the book from v5 on is not unlike the various characters in a play coming forth to take their curtain call as the book comes to an end.
This section starts with the daughters of Jerusalem asking who is coming from the wilderness, leaning on her beloved. The question refers to Shulamit, and it seems that she is weary from the journey being undertaken in response to her request that she and Solomon get away together. At the end of this journey she is tired and leaning on Solomon for support. Others take the view that picture is one of the two coming arm in arm. As they are coming from the wilderness it would suggest that they left Jerusalem by the Jericho road, went up the Jordan Valley, and then left the wilderness via the Beth Shean Pass to arrive at Shunem. It is the same route that she took (although reversed) when she went to Jerusalem in the wedding procession. 
There is some difference of view as to who is speaking in the 2nd part of v5, whether it is Shulamit or Solomon. I think the context would tend to suggest that it should be Solomon, for it is Shulamit who seems to be described as being by the apple tree of her native territory, and where she first met Solomon and he fell in love with her. The tree saw her birth, and the arousal of her love. Others see the scene as Shulamit waking her lover as they spend time beneath the tree sharing their love for each other.
In v 6 they renew their covenant of love, it now being Shulamit who speaks. The seal or signet ring was a symbol of authority worn on the right hand or against the heart by a string around the neck. It would have a jewel that was a prized possession, just as Shulamit indicates that she wants to be Solomon’s most treasured possession, such that they were inseparable. The word used for love is all embracing in its meaning, and picks up the depth of the love they are now pledging to each other.
This type of love is seen as strong, and irresistible, as death and Sheol, the place of the departed. Love that is strong, and jealous as mentioned here, has a deep power that is barely matched in this life. However, there is a comparison made here such that the strength and power of this love is likened to the power of death. The Hebrew word for strong has connotations of being powerful such that if it refers to one being attacked he cannot be overcome. 
Conversely, if he is the attacker then he cannot be beaten, so when applied to death it cannot be successfully opposed or beaten. Everyone must at some point yield to death (unless the Lord returns first), but the love that Shulamit describes is as strong as this. When a person loves deeply there is a strength in that situation that will conquer all for the sake of the one who is loved.
Jealousy in love is equally strong, and is compared to Sheol, the place of the departed. In its correct context, jealousy is merely an assertion of a proper right of ownership, as a man can rightly be jealous for his wife. Thus the jealousy of love fully asserts possession of the object of that love, without any wrong motive. 
Jealousy can, however, also be applied to people who seek to violate the right of ownership. In a similar way, Sheol takes possession of the dead (see Psalm 49:13-15), but this only goes to reinforce the strength of love. It is when we bear in mind the negative inevitability of death and Sheol in Hebrew thinking that we can fully appreciate the amazing claim for love here. Love is a creative and constructive force that can stand up to death and all that life can throw at us.
Shulamit is effectively saying that she wants Solomon’s love for her to be as strong as this, and that he will be ‘dead’ to all other women, and that they will be dead to him. Perhaps she knew something of Solomon’s nature given the number of wives and concubines that he later had. She further describes this love as being like the ‘flame of Jehovah’, although this does not come out in all translations, and this is a very bright flame of vehement force. 
This is the only place in the book where God is mentioned (or implied), and for Him to be seen as the source of this love underscores its strength. The word for flashes (resheph) can mean arrows and may have some connection with the Canaanite god Reshep, their god of war and pestilence, and sometimes called the ‘Lord of the arrow.’ The fiery darts of love (compare the mythical Cupid of classical literature) are powerful and strong.
In v 7 we see that this type of love cannot be quenched by many waters, nor can rivers wash it away. Perhaps there is a link here with Psalm 18:4-5, where there is reference to the torrents of destruction in connection with death. Perhaps there is a background of mythology here too, in that Baal was believed to have battled with the powers of the sea god. However, the true God is seen to be far superior in Psalm 93:4, where He is said to be mightier than the great waters of the sea. This love will last through all kinds of adversity, and it is of a kind that cannot be bought. Any attempt to try and buy it would be despised for such an attempt would cheapen the nature of this love.

It seems that in this section Shulamit and Solomon are renewing their covenant of love by the reference to the seal and signet ring. It is sometimes a good thing for all married couples to remember the covenant they have made to each other to ensure that they remain true to each other.

B) The allegorical school would see the bride coming out of the wilderness as the church gathered out of the world. The fact that she is leaning on her man indicates dependence on Christ, the heavenly bridegroom. It is the case that all true believers should rely on God for their very lives, and should not be entangled with the world in terms of worldliness, although of course we are to be in the world as witnesses. 
The reason for the reference to the apple tree is not immediately apparent from an allegorical perspective, but perhaps it is a reminder of the place where the bride first fell in love with her man. So with us and Christ, it is good to remember the grace of God that first called us to Himself, and certainly in times of apparent spiritual dryness such a reminder is a good means of refreshing our souls again.

In v6 she mentions the seal, wanting to be set like a seal in her groom’s heart. Our salvation in Christ is sealed by the Holy Spirit (see Ephesians 1:13-14), and there is a sense of security and permanence in this. We are eternally secure in Christ once we are truly born again, and the assurance this gives is a great blessing to the believer. As she declares that her love is as strong as death, so we can be assured that the love of Christ is victorious over death. Death claims each of us, but in Christ we have an eternal future because of His love. Indeed, such is the victory of Christ that physical death for the believer is but the gateway into Christ’s fuller presence.
We also see that the love of Christ is a jealous love, for He will not share us with the world, or the devil, and He will justly discipline us if we try to have a foot in both camps. The grave is hard and unyielding, and Christ claims us to be His own and is justly jealous for our affection and loyalty. The coals of fire point to unquenchable nature of the love of Christ and He constantly expresses that love to us on a daily basis.
The strength of Christ’s love is seen further in v7, for it cannot be quenched by many waters, nor washed away by floods. Nothing can separate from the love of Christ (Romans 8:35-39) and nothing will exhaust or defeat it. None of us is forgotten by Him, and His love sustains us in all circumstances. This love cannot be bought for it is freely given by God; conversely we are bought with a price for such is the love God has for us. It would be an insult to suggest that God’s love can be purchased for anything as lowly as money or material goods.
TOPIC

HELL AND HADES

CONCLUSION

Song of Solomon 8:8-14: We have a little sister, and she hath no breasts: what shall we do for our sister in the day when she shall be spoken for? If she [be] a wall, we will build upon her a palace of silver: and if she [be] a door, we will inclose her with boards of cedar. I [am] a wall, and my breasts like towers: then was I in his eyes as one that found favour. Solomon had a vineyard at Baalhamon; he let out the vineyard unto keepers; every one for the fruit thereof was to bring a thousand [pieces] of silver. My vineyard, which [is] mine, [is] before me: thou, O Solomon, [must have] a thousand, and those that keep the fruit thereof two hundred. Thou that dwellest in the gardens, the companions hearken to thy voice: cause me to hear [it]. Make haste, my beloved, and be thou like to a roe or to a young hart upon the mountains of spices. 

REFLECTION
A) This section occurs when Shulamit arrives home, and we learn that she has a younger sister, who is still young enough not to have developed breasts. In vv8-9 we probably have a dialogue between Shulamit and her brothers, who would have the responsibility of ensuring an appropriate match in marriage for the young girl. Sometimes in the ancient world the brothers of a girl served as the nearest guardian of a young girl, and sometimes had precedence over the parents to arrange a fitting marriage. Although there appears to be no immediate prospect of a marriage for the younger sister, they are concerned that she remains chaste for that day when it comes.
We have the rather strange discussion in v9, where we find the two possibilities that she might be either a wall or a door. It could be that they are saying that if she is a wall, then she is the type who will stand firm and not be open to seduction from any immoral assaults, and they will give her silver as a reward. 
Conversely, if she is a door, which although closed could be opened and thus accessible to seduction, they will surround her with cedar planks so that in effect they would watch closely over her so that she did not have an opportunity to be seduced. The brothers therefore reassure Shulamit concerning her sister’s safety and purity.
Shulamit responds in v10 that she is a wall, with breasts like towers. Her brothers’ comments have reminded her that she was inaccessible to being seduced by men, even though her breasts had been fully developed and she was ready for love. Nevertheless, she had retained her purity and virginity for her husband, so that she could enter marriage in a chaste condition. If we recall her statement in 1:6, she had seemed angry with her brothers for making her work in the vineyards and thus repressing her freedom, but now she appears to appreciate their concern in keeping her free of temptation before love and marriage had occurred.
Moving on to v11, Shulamit reminds Solomon that he has a vineyard in the area of Baal-Hamon, apparently let out to tenant farmers. The going rate was 1,000 pieces of silver, in return for which he paid them their earnings of 200 pieces of silver. Linked in with this is the comment in v12 that her vineyard is for him, with Solomon being entitled to the 1,000 pieces of silver, whilst her keepers were due their 200. 
It seems that she is moving from the literal example of Solomon’s vineyard to her own “vineyard”, namely herself. Her brothers had protected her from impurity before she had met Solomon and as such had been the “keepers” of the vineyard that has now become Solomon’s. She is therefore arguing that Solomon is in her brothers’ debt for looking after her during her developing years and protecting her virginity. The brothers should therefore have their 200 pieces of silver that they were entitled to, and thus Shulamit is ensuring that her brothers are well provided for now that she has moved into a position of wealthy influence. Although there is no specific answer from Solomon to this, the implication from the tone of his reply seems favourable.
The name Baal-hamon can also mean ‘Lord of a crowd’, and some have suggested that there could be a hint that Solomon is not the best marital example with his many wives and concubines. In stark contrast to his apparent use of women as objects of sexual pleasure, the book exalts the faithful monogamous relationship as being the highest way, the one that is given and required by God, and the lifestyle that gives the most satisfaction, stability and pleasure to both man and woman.
In v13 Solomon speaks, and asks Shulamit to sing for him and her friends, presumably the ones that she grew up with. One assumes that they used to hear her sing in her youth while she was keeping the sheep and the family vineyards. He calls her one who dwells in the gardens, suggesting that she is at home in her surroundings there, being a country girl at heart. 
She responds in v14, presumably beginning her song as the book draws to a close. It seems that in song she is calling to Solomon to flee in haste so that they can be alone together. Earlier in the book there had been a desire to flee, but that was before the marriage when they could not be fully alone. Now that they are married, the book ends with the prospect of them getting away from other people, to enjoy the love that they have seen fulfilled in marriage. Although we are somewhat left hanging in the air as the book ends, this is entirely appropriate as the love relationship in marriage is continuous and the somewhat indefinite ending is actually a fitting conclusion to the book.
In this section we have seen that Shulamit’s chastity had been preserved by her brothers during her youth, and this underscores the importance of preserving one’s virginity until marriage. The relationship and the marriage will be the richer for exercising this restraint, and the Lord rewards those who will keep themselves pure in this way. Shulamit has also been an example to her younger sister in this, and we can learn here that quite apart from the need to maintain purity for ourselves, it is also important that we should set a good example to others who might look to us as role models. A healthy attitude to the marriage relationship is very important.
We have seen in the book how God has given us an example of Biblical lovemaking, for love is at the core of good human relationships. The marriage bond is fundamental to the continuance of the human race, so the appeal of the book should be universal, to ensure that married couples enjoy the blessings that God has planned for them in marriage, whilst also giving a good and healthy role model to their children who will pick up the baton after them.
Some people have been puzzled that the book is in the Bible at all – hopefully having studied it the reason for its existence there is a good deal clearer. The Jews had a more open approach to sex than is often seen in the church, and thus it is natural that they would have a book like this in their Scriptures. This is not to say that the church needs to promote sex – far from it. Rather the sometimes prudish approach that has been seen in the church is also not healthy, particularly when we stress that the only correct place for a sexual relationship is in marriage. 
I would suggest that this book addresses the imbalance that can arise, and also directs our gaze to the heavenly Bridegroom who has sought out and captured the heart of His bride. That love affair will last for eternity, and will be the best marriage that has ever been seen!

B) Looking at v8-9, some have suggested that the bride is recounting how her brothers have treated her when she was younger, or alternatively they might be referring to a younger sister, as would give the easier rendering. It has also been suggested that the comparison to a wall, could mean that the girl is easily controlled so would be worth a large dowry. 
Alternatively, if she were a door, then she would be seen to be uncontrollable and out and about on her own, which would require more reigning in by the brothers. This view seems to conflict with the one outlined in (A) above, which I prefer. Some see the younger sister as the gentile church as opposed to the Jewish church, but personally I think this is reading too much into the verse. 
Other commentators see the wall comparison as referring to her chastity and virtue, as one who is not susceptible to the advances of unsuitable suitors. As such she would be keeping herself pure for the Lord, which of course should be the case with all believers. Similarly they accept that the door comparison suggests one more easily led, who needs to be kept from temptation.
In v10, if the above scenario is held, then the bride seems to be suggesting that she had been surrounded as if by a wall, until one more powerful than her brothers came to bring her out. This is seen to parallel the work of Christ who has rescued us from the bondage of sin to lead us to a new life. Alternatively, she is as a wall, kept chaste for her husband, who may be likened to Christ who admires the beauty of the bride He has chosen.
If the view is taken that the bride really does have a younger sister, then the parallel would suggest that we all have relatives and friends who need to be introduced to the Lord; none of us can save another person, but we can do our best to draw them to the feet of the Master.

In v11 we are reminded that Baal-hamon can mean the master (or possessor) of many, which could refer to Solomon’s many possessions, or indeed his many wives. Again there is reference to the rent that the vineyard keepers have to pay for their land. Possibly the vineyard could be likened to the church, given that the Lord looks for fruit in us, and there are severable ‘fruit-bearing’ parables that show us that God looks for faithfulness and fruit from His people.
It is the bride speaking in v12, and she says that she has a vineyard, possibly given by her man. In Christ all that we have is His and from Him, and God is entitled to receive the fruit and glory from all that we do for him. The church is more costly than anything that worldly resources can obtain, for we are purchased with the blood of Christ.

Solomon looks for a song from his bride in v13, to be sung in the hearing of her friends. The Lord looks for praise and worship from His people, and there is a powerful witness in praise that at times we tend to underestimate. The book starts with praise of the king (groom) as seen by the girl, and it ends in a similar way as we lead into v14. This time, however, the couple are together, joined in union, which is the wonderful state that we have with Christ, yet to be fully realised in the day of the heavenly wedding.
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